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This book presents the great tradition 
of Krishnaism glorified in gitagovinda and de- 
veloped through inspired and devotional wri- 
tings of succeeding Vaisnava poets. It is remark- 
able by its critical analysis of the movement 
that flowed through this land in the works of 
great poets, saints and devotees. It high-lights 
the glorious lyrical tradition of India and its 
emotional aspect of religious culture as revealed 
by supreme ecstasy of love. E 
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Citagovinda sparked off a distinct lyrical trend of 
devotional poetry by its sonorous impact, musical 
phrase structure and stylistic simplicity that encoura- 
ged a good number of poets to setoff along the trail. 
This is a study to examine the entire Crop of literature 
written in imitation of Jayadeva whom none could 


excel though a few could achieve racy lyricism pretty 
close to his style, 


Some ofthem wrote from a very natural inspira- 
tion charged with a devotional intensity that saturated 
their composition. Simple imitation produced some 
highly ornate poetry that fails to evoke proper response 
inspite of good craftsmanship displayed by the poets. 
A fair assessment of each work needs a large scope; 
so samples have been taken from each genre for close 
examination. This tradition remained a source for. 
regional lyric-poetry and devotional epics which 
enriched the bulk of vernacular literature. As such 
they enjoy an historical status which each critic should 
investigate to understand the origin and development 
of erotic poetry transfigured by a devotinal intensity 


of sublimated passions. 


In its range this poetry does encompass all the 
shades of sex-passion from its grossly physical to the 
ecstatically sublime. A true devotee found the lines 
symbolig;while.a«eneualist xelisheg the, by aan ni 
nude display. 


Erotic Poetry sublimates passions either by a 


cathartic discharge OI by cerebralizing sex which isthe 
most potent of all impulses that control the emotional 


life of man. Long before Lawrence appeared on the 


scene transforming sex into a cult, India had explored 


all the possiblitity of purging it of its dross by an 
artistic sublimation. This study, I do hope, will partly 
unfold the story of human concern with passions of the 
loins in his progress from stark physicality to the peak 
of sublimity which can be reached only after satiety 
has been achieved through sublimation. 


Civilization has its discontents which stem 
from repression and lack of abreacting agencies. 
Poetry helps men tame his passions by allowing an 
Imaginative outlet. The study of this vast literature, if 
Properly pursued, will reveal the working of human 
mind caught in the toils of flesh. 


So unique is the contribution of these poets to the 
vocation of poetry that no exploration of the myriad 
aspects of culture shall ever be complete without 
sharply focusing one’s gaze on the religio-erotic 


literature that came as a spurt after Jayadeva blazed 
the trial. 


Berhampur 


1-1-1984 B. Rath 
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A STUDY ON 
THE IMITATIONS OF GITAGOVINDA 


Jayadeva, the finest lyric-poet of Orissa,! has 
produced the ever charming Gitagovinda, a unique 
work in the history of sanskrit literature. The poem 
describes the amorous dalliances of Radha-Krsna with 
the excellent ideational subtuleties and superb stylistic 
elegance which have become a perenial source of 
inspiration and joy to the thinkers, litterateurs, devo- 
tees and poets all alike. Practically it has been 
accepted asa vade-mecume in the field of creative 
coral compositions and religious persuits in India fcr 
the last eight centuries. The sweetness in diction, the 
musical beauty of lyrics, the softness of word pictures, 
above all the artistic expression of the universal 
human feelings, depicted in the Gitagovinda have a 
captivating effect on it’s readers irrespective of caste, 
creed and colour. Asa result the popularity of this 
work has never been affected by the bulk of literature 
in Sanskrit as well as in regional languages which has 
subsequently appeared in the field. In appreciation 
of these qualities of the Gitagovinda, a host of Indian 
writers, being highly inspired by it’s external artistic 
beauty and the internal universal appeal, have attemp- 


1. Dr. B. Rath - “Orissa, the home-land of Jayadzya’’ Proceedings of the 
First International Sanskrit Conferenze, New Delhi Vol. IV PP. 215- 
231 (1981) Ministry of Education & Social Welfare, Govt. of India, 
New Delhi. Also see ‘‘Mysore Orientalist" Vol. IX, 1976. Vol. X. 
1977. 
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ted at different times to compose poems in imitation 
of that masterpiece. Especially the scholars from 
all parts of India in general and the poets of Orissa? 
in particular being born and brought up in that 
glorious tradition*^ of Sanskrit culture, bave composed 
in Sanskrit more than one hundred and thirty imitative 
works?P giving vent to their poetic ingenuity and 
erotico-devotional ecstasy. 


Apart from a few works of this type available 
in print a bulk of such imitative works, at present, are 
discovered in manuscripts and a number of them 
almost have been lost in course oftime. But many 
interesting stray verses and fragmentary songs and, in 
some cases, the names only of such gitakdvyas have 
been preserved in the later commentaries, rhetorical, 
works anthologies and works on musicology as well. 
The compositions referred to by name only, have not 
been discovered as yet. In the subsequent pages, we 
shall assay to throw more light on them depending on 
scattered references available hither to. 


Now we propose to discuss the imitations of the 
Gitagovinda like the SKL in order to give a picture 
of tbe works which have been preserved in different 
oriental manuscript libraries as well as described or 

2. Dr. B. Rath - “Contribution of Orissa to Gitakàvya literature’’- Procee- 


dings of the International Sanskrit Conference, New Delhi. Vol. I 


S s = . 1 ` ES 
Govt. of India. E inistry of Education 


2A. Vide- the paper of the present writer- 4 family of poet-cum-rhetoricians 
in Orissa - Jhankar. February 1958 Vol. IX No. 12 pp. 1084-90 


2B. Dr. B. Rath- *'Gitagovinda and its imitati 
. . mitatio wo (^ 
felicitation volume PP. 180-192. 5 eH K. V. Sharma 
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referred to in different catalogues of Sanskrit manus- 


cripts prepared by Indological Institutions in India 
and abroad. 


1. THE FIRST IMITATION OF THE G/TAGOVINDA.2C 


It is learnt from. different records? available 
to-day that a king of Orissa,’ being jealous of poet 
Jayadeva, as his Gitagovinda earned the nation-wide 
reputation as a poem, and as it was introduced into 
the liturgy of the Jagannatha temple, composed a 
poem like Gitagovinda and has tried to usher it into 
the liturgy of Jagannath in place of the G, G. But 
according to a legend, Lord Jagannath did not like 
this attempt and prohibited the work of the king for 
its recitation in the temple. Asa result the king was 
very much pained at heart and offered himself before 
the feet of Lord Jagannath for His propitiation and 
for inclusion of his work in the daily rituals of the 
temple. Now the Lord was satisfied with the sincerity 
of the devoted king and ordained in the dream that 
a few verses of the work of the king may be incorpo- 
rated in the G.G. Thus the G.G. mingled with a few 
verses of the king, was recited daiiy in the temple.? 


The Bhaktavijaya of Mahipati, a work written 
in Marathi language, has stated that 24 verses. from 


- 2c. Dr. B. Rath - “A study in the first imitation.of the Gitzgovipca" 

Journal of the Oriental Institute, Baroda. Vol. XXX. Nos. 1-2-19$0 
PP. 96-99. 

3. Meghesvar inscription of svapneivaradeva ed. N.N. Basu. 3.A.S. 
Bengal Vol. LXVI 1897 pp 18.24. 

4. Sobhanesvara inscripticn of Sri Vaidyanatha; ed. S. Pattanayak, B.A. 
J.B.O.R.S. Vol. XVII 1931. pp 119-135. 

5. O.H.R.J. Vol. VII No. I pp. 40-46 
‘Govardhanacarya and udayanacárya' by K. N. Mahapatra. 
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the work of a king of Orissa have been included in the 
famous G.G. An Oriya poet of the 18th century A.D. 
dri Ramadasa describes in his :Dürdhyatabhakii ? that 
only 12 stanzas of the king were included in the G.G. 
Again we find in the Sanskrit commentary entitled 
“ Sarvangasundari’” cn the G. G. by Narayana Dasa, 
who was contemporary of Narasingh Deva IJ (1278- 
1308 A.D.) of the Ganga dynasty, left 18 verses? of 
the G. G. uncommented. Further M.M. Sri Sankar 
Misra (16th cent.) in his Rasamaífjari,? a Sanskrit 
commentary on the G.G. comments upon only two 
verses out of the 18 verses cited above. Rana Kumbha 
Karana (1460-1468 A.D) in his commentary-Rasika- 
priya comments upon the spurious 18 verses, Dhara- 
nidhara Misra," the first transiator of the G.G. into 
Oriya, translates 15 verses out of the 18 and he trans- 
lates two new verses which are not found in Ranaku- 
mbha's Commentary. Thus it is proved that only 20 
verses (184-2—-20) have been interpolated into the 
G.G. of Jayadeva after the Sarvangasundari comme- 
ntary was written by Narayanadasa, the great-great 
grand father of the famous rhetorician Sri Viivanatha 


6. Dardhyata Bhakti of Ramadasa : 
"Dvàdaéa sarga parimana ; Jayadevara grantha jana '; 
bárasargara adye tara , rahiba bara šloka tora 1; 
raja hoipa ethe tosa ; gamila apana uasa" ;; 
7. À ms. of this commentry is preserved in the Ms. library of O.S.M. 
BBSR. 
8. G.G Verse Nos. 12.13 18,26,33,40,44.5 
- 12,13, 33,40, 4,56,57,60,6 
| 85.87,93. E J0, 8,78,79,30, 
9. Vide the G.G. with ‘Rasikapriya’ and ‘Rasa jari” i 
: ma 
published by N. S. Press, Bombay. clash viernes 
10. Dharapidhara Miéra’s Oriya translation of t 


he G.G. i ; 
the O.S.M , BBSR. e G. G. is preserved in 
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F : viraja.H Though the exact verses and their number 
cannot be ascertained at present, yet these twenty 
verses have been accepted as spurious ones. Only 
the discovery of the unknown imitative work will 
solve the problem in this respect. 


According to the work pracinautkala (the ancient 
Orissa) of the historian Jagavandhu Sing, Purusotta- 
madeva of Ganga dynasty had attempted to introduce 
his own Gifagovinda into the daily rituals of the 
Jagannatha temple. We do not come across the name 
Purusottamadeva in the pannel of the kings of Ganga 
dynasty; yet this Puruso:tamadeva can be identified 
with the Bhanudeva II (1369-1328 A D.) who was 
populary known as Purusottamadeva. Visvanatha 
Kaviraja who was the minister for foreign and home 
affairs in the court of Bhanudeva III records an eulogy 
of Purusottamadeva in his sahityadarpana ie. 


Ananya sadharanadhih dhrtakhilavasundharah | 

Rajate ko’ pi jagati sa raja purusoitamah IP" 
This verse is well-applicable to the Bhanudeva Il or 
Purusottama of the Ganga dynasty, because of his 
evout devotion to the Purusottama or Lord Jaganna- 
tha as wellas to the extra-ordinary scholarship and 
erudition. The epithets which denote the rare 
acomplishments of the king are  epigraphically 


11. Vide- “A family cf pcet-cum-rhetcricicns in Orissa” by the present 
writer, Jhankara Vol. IX - Nos. 12 March, 1958. 

12. Vide - South Indian Inscriptions Vol. VI Nos. 714 & 938. 

13. Vide Sahityadarpena 4th Chapter p. 305 ed. Dr. S. Sing. 

14. '*Govinda padaravinda-raja - sandrikrtananda", *'Viivarüpa Sripati 
bhaktiyuta’’, ‘‘Vagdevata bhusana”, ''Papditya mapditab", ''Mahi- 
kavimandala sevitah’’. 
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recorded. The last versel? of the Rasikapriya 
commentary, written by Kumbha Karna of Mewar, 
who died in 1468 A.D., speaks of a king Purusottama, 
who, at any rate, cannot be identified with the author 
of the Abhinavagitagovinda, who wrote his work after 
1468 A.D. Therefore the king Purusottama may be 
identified with the Ganga Bhanudeva 11 (1309-1528 
AD) who ruled his kingdom in th» name of God 
Purusottama with whom he was perhaps confused." 


Thus we can conclude that there was a work in 
the imitation of the G G. to the credit of Purusotta- 
madeva alias Bhanudeva II, who was most probably 
tempted to replace the famous G.G. by his own 
composition in order to show his poetic ingenuity and 
erudition on par with the poet Jayadeva. Further this 
conclusion is corroborated not only by the non-availa- 
bility of the listed spurious verses in the Abhinava- 
gitagovinda of Gajapati Purusottamadeva; but also by 
the suggestive reference to the name of Purusottama 
alias Bhanudeva II in the last verse of the unknown 
imitative work which has been interpolated into the 
Gitagovinda as its colophon."^ But no definite 

15. Vide - The Panjabi matha copper plate - Inscription of Bhanudeva II 

No. 3 of sakabda 1234. ed by S. N. Rajguru U.B.P. 


16, Nirpaya sagar press cdn. of the G. G. p. 172. 

The commentary upon the - ""Vyaparah Purugottamasya dadatu sphitam 
mudam sampadam" of the text of the G. G. contains a veiled reference 
to a king purugottama, ruling prior to him. Further Kumbhakarga 
also refers to a work written by a king - ''Pravandhab prthivi bhartra 
pravandhah pritaye hareh’’. (p. 75). 

17. Vide - O.H.R. J. Vol. IX 1960 Nos. 3 & 4. 
Abhinavagitagovinda by K. N. Mahapatro. 

17A. G.G. canto XII last line of last verse - - 


“VYyaparah Purugottamasya dadatu sphita 7] im’? 
CC-0. Prof. Satya Vrat Shastri Collection, Bilan mudam. s quipade 5 
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conclusion can "be drawn iu this matter, untill and 
unless the MS of this work by Purusottama, the Ganga 


king of Orissa is available to set all these assumptions 
at rest. 


2. GITAGAURIS A OR GITAGAURIPAT! BY BHANUDATTA18 


After the G. G. was introduced into the daily 
liturgy of the Lord Jagannatha, the devoted poets and 
scholars, who were coming in piligrimage to Puri from 
different parts of India, were highly inspired by the 
recitation of the G. G. in the temple. Consequently 
they have also tried to compose poems like the G. G. 
which created almost a new and euphonic genre in the 
field. Thus Bhanudatta son of Pandit Ganeivara, an 
inhabitant of Mithila wrote his work entitled Gita- 
gaurisa. As he was traditionally a devotee of Siva, 
he described herein the RisaliJa of Hara and Parvati 
instead of Radha Krsna found in the G.G. 


As regards his time Dr. De is of opinion!? that 
the poet flourished towards the end of the 13th or 
beginning of the 14th century A.D. But the learned 
editor of “the history and culture of Indian people" 


remarks—‘‘As a commentary on Rasamafnjari by 


Here Purugottama is a word of double intendre, which means Lord 
Jagannatha and the king Purusottama, the author of the work. 
18. A copy of the ms. of this work is preserved in the India Office Library, 
London. 
Vide - Aufrecht's cat. cat. Part II p. 31a. 
The book has been published in 1890 A.D. in the periodical magazine 
. “The Grantha Ratnamala” 
19. History of Sanskrit Literature by Dr. De &. Dasgupta Vol, I p. 561. 
20. The History and Culture of,Indian people Vol. 1, p. 561 - Bharatiya 
. Vidya bhavan,. Bombay. 
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Gopala called Vikasa, was composed in 1572 A,D; the 
date of Bhanudatta appears to be between A.D. 1450- 
1500”.2° But after the discovery of the DhAarimasastra 
entitled “Parijata” by Bhanudatta both the opinions 
proved to be based on flimsy grounds. 


The Rasamanjari, written by Bhinudatta gives 
some accounts?! of his family, which is of immense 
help to throw more light on the poet. Dr. K. P. Jaya- 
swal has proved by a comparative study that Cande- 
ivara Thakura who wrote his works on Dhaymasastra- 
the ‘Danaratnakara’ and ‘Suddhiratnakara’ decidedly 
after 1314 A. D., quotes? from the “Parijata of 
Bhanudatta as an authority. According to Dr. M. M. 
Kane Ganesvara, the father of Bhanudatta is identified 
with Candeivara's father’s brother.? Thus Bhanudatta 
and Candeivara aie considered to be cousin brothers 
and hence they were contemporaneous to each oíher. 
As Candesvara quotes from the Parijata of Bhanudatta, 
Bhanudatta appears to be older than Candesvara. So 
itcan be tentatively decided that Bhanudatta wrote 
his Gitagauripati at about 1320 A.D. 


The Gitagauripati divided into ten cantos?! and 
it deals with Rasalila of Hara and Parvati in the 


21. Rasamanjari of Bhanudatta- 
tato yasya gane$varo Kavikulalamkara-cuüdamapgih 
deso yasya videhabhiih surasarit-kallola-Kirtirità 1 
padyena svakrtena tena kavina Sri bhanunà yojita 
vagdevi $rutiparijatakusuma spardhakari manjari 11 
“Kayen Sri Bhanudattasya parijato nisevyatam’? ! 
A Des. Cat. of sans. mss. in Mithila Vol.I Introd. P. VII. ed. by 
K. P. Jayaswal. 
23. P. K. Gode - Studies Vol. I. pp. 446-448. 
24, ''Iti$ribhanudatta  viracite gitagauripata 
dadamah sargah. 
CC-0. Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by eGangotri 
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manner of the same of Radha Krsna. It begins with 
a few benedictory verses? in praise of Siva and then 
depicts the JiJ@ of Hara and Parvati with usual ways - 
of love at first sight, ardent longings to be nearer to 
each other, delightful experiences, wounded sense of 
honour or jealous anger, estrangement, sorrow, pangs 
of separation and the reunion of the couple. The 
theme has been developed through verses and melo- 
dious songs composed after the style of the Gita- 
govinda. The poet concludes his poem with the hope 
that his work, which is full of nectar, would occupy 
its right place in the throat of the scholars and shine 
for ever.? How implicitly it follows the style of the 


G. G. can easily be illustrated in the following 
quotations.?? 


i 

Bhramati jagatisakale pratilava mavisesam í 
samayitum iba janakhedamasesam íl 

purahara krta, marutavesa, jaya bhuvanadhipate'? || 


25. Sandhyanrtyavidhuu bhujangamapater gitamrtam $ravatak 
pratyaksaskhalitak pramodasalila-stome samuttasthugi 1 
maule rutpathagà kimu tripathaga jateti $ankajugo 
devasya tripurantakasya cakita vyalckitam patu nag ii 

X XX XX 
Krida kalpitaves$adharini puraratau manomajjatu.. 

26. Bhanorgitam sudhasphitam-sambhordambarudindimah : 
vidügam rasararanvabkümi-rbharati nptyatàm ii 
Bhavanivartate yavad angam logna puradvisah ; 
vidvat kantha sthitd tavat bhancr vagi virajatam i1 

27. A Des. Cat, of sans. mss. in Mithila ed. by K.P. Jayswal Vol. II 
pp. 51-52. 

28. Cf. with the song No. ! of the G. G. 
Pralayapayodhijale dhrtavanasi vedam ı 
vihita vahitra caritrama khedam 11 


kegava dhrta, mina Sarira, jayajagadi$Ghare ;: ctc. | 
CC-0. Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by eGangotri 
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Sakhihe ! Sankara mudita vilasam | 


sahasangamayà maya nataya ratikautukadarsita hasam**i 


Thus the poet gives here a sentimental picture 
of sports, pastimes and enjoyable pleasantries which 
display a considerable poetic skill. But the application 
of traditional poetic techniques herein, however, has 
been obscured to some extent by the ostensible impie- 
mentation of a laboured volubility and clever prolixity 


of a subtle pedant. | 
4. ABHINAVA GITAGOVINDA OF PURUSOTTAMADEVA (1480 A.D.) 

The famous Gajapati Purusottamadeva of solar 
dynasty of Orissa composed a poem in imitation of 
the G.G. entitled Abinava Gitagovinda. A palm-leaf 
manuscript of this work, at first, has been noticed by 
MM.H.P. Sastri in 1934.9 Subsequently another 
palm-leaf manuscript of this'work has been discovered 
by the authorities of the Orissa State Museum, 
Bhubaneswar. This manuscript appears to be very 
important, because it reveals the exact date of its 
copying ie. the 6th April.1494 A.D.” Though the 
exact date of the composition of this work cannot be 
ascertained at present, yet it must have been composed 


29. Cf with the following song of the G G. 
Sakhihe ! Ke£imathana mudaram 1 
ramaya mayasaha madanamanoratha bhavitaya savikaram || 

30. A Des. Cat. of Sans. mss. in the collection of Asiatic Society of 
Bengal Vol VII No. 5180 pp. 144-145. 

31. The colophon of this Ms. reads as - 
see Muhardjadhiraja Sri Purugottamadeva gajapate rasyaiva vardha- 
mana vijayardjye catus trin$ad anke vaisakha suklapratipadi bhanu 
vasare samdptam idam pustakam" . CD eT 
which corresponds to the christian era.6th April 1494 AD. . 
This MS. is preserved in the O.S.M. BBSR. . .. .. 
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before the date of its copy (1494 A.D.) and after the 
Gajapati’s accession on the throne (1466 A.D.). So 
the composition of this work may be tentatively 
assigned to c. 1480 A.D. 


The real author of the Abhinava Gitagovinda, 
was Kavicandra Raya Divakara Misra,? a famous 
poet of the court of Gajapati Purusottama Deva and 
his son Prataparudra Deva. He attributed the author- 
ship of this work to the name of his patron, king 
Purusottama Deva as a token of the author's gratitude 
to him. But the name of the real author remained 
in the womb of oblivioa and the name of the king as 
its author, spread far and wide within a few years of 
its composition. 


It may be pointed out here that we have already 
discussed the name of Purusottama Deva of Ganga 
Dynasty who composed a work in imitation of the 
famous Gitagovinda and who tried to replace the G.G. 
by his work in the daily rituals of the Lord Jagannatha. 
So the name of Purusottama Deva of the solar dynasty 
should not be confused here with the same name of 
Ganga dynasty. Because according to tradition?? this 
Purusottama Deva of solar dynasty also tried to 
introduce his Abhinava gitagovinda into the daily 
liturgy of the Jagannath temple. The attempt was 
made futile by the then learned society. It is shown 

32. Vide - A des. Cat. of Sans. mss. of Orissa Vol. H pp. CI CVII. ed. by 

K. N. Mahapatra. Raya Divakara Miéra refers to this work as his 

composition in his - *'Bharatamrta mahakavyam” as "'kavye tasya 


sahodarad avinava-$rizitagovindatab"* (canto, XX VII) 


33, Vide the paper of Sri K. N. Mahàpiatra in the O.H.R.J. Vol. IX 1960 
Nos. 3 & 4. | d 
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by the historic ordinance of Gajápati Prataparudra 
Deva that attempts were made at different times by 
the kings of Orissa to replace the Gitagovinda by their 
own work since its (G.G's) introduction to the temple 
by Kavi Narasinga Deva? who is identified with 
Narasinha Deva II (1278-1307 A.D.) of the Ganga 
family. It is note-worthy here that the famous Rana 
Kumbha, who is reputed as the author ofthe Rasika- 
priya commentary on the GG. wherein the inter- 
polated 18 verses? are found commented upon, died 
in 1468 A.D." This commentary was perhaps written 
during the last ten years of his reign, which were 
peaceful.*® Gajapati Purusottama ascended the throne 
in 1466-67 A.D. and the first three years of his reign 
were not peaceful due to strong opposition of Kumar 
-Haimira;Mahapatra who was a claimant of the throne 
-of Orissa; : Thus the Abhinava Gitagovinda must have 
been written after the death of Rana Kumbha Karna 
-and so the.authorship of these 18 verses found in 
 Rasikapriyáà commentary cannot be attributed to 
Gajapati Purugottama Deva. This conclusion is further 
corroborated by the:examination of the available two 
Mss.” of the A.G G. where none of these 18 verses is 


34. Vide - J. A. S. Bengal 1893 No. 2 p. 96, **Uriya inscriptions" - by 
Manamohana Cakravarti Inscription No. 6. It is directed in this 
inscription that - *'the singing of songs will be of Gitagovinda only and 
of nothing else”. 

35. The temple chronicle - ( Madalapanji) records that “E utara Kavina- 

| rasimha deva raja hoile Gitagovinda silou Kale (¢ubhadele) 

36. Supra f. n. No. 8 of this chapter. 

37. The Delhi Sultanate:Vol IV P. 814, Bharatiya Vidya Bhavan, Bombay. 

38. The Delhi Sultanate P. 336-337. 

39, À manuscript preserved in the OSM, BBSR and the other js in the 
Asiatic Society of Bengal Library, Calcutta. 
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found. So these spurious 18 verses were most probably 
composed by the Purusottama Deva of Ganga family 
of Orissa who, flourished and wrote his unknown 
work in imitation of the G.G.in between the Sarvanga- 


sundari and Rasikapriya commentaries were came 
into existence. 


Though this work was written in order to replace 
the Gitagovinda, it cannot vie with the same in deli- 
neating the supersensuous transcedental delectation 
of the theme. It imitates closely the theme, narration, 
diction and the arrangement of the plot of the G.G. 
But the only difference is that the G.G. is divided into 
12 cantos whereas it is divided into 10 cantos. The 
glaring similarities are discernible from the concluding 
lines? of all the cantos of both the works. 


The G.G. uses ten ragas!! in total whereas it 
uses 58 of the same? for the composition of 


40. i) Virahinivarpane vidhuraradho nama prathamah sarga&. 

ii) Nayikabhilaga varnane sotkapntha yaikungha.. 
iii) Abhisarikavarpane muditaradha.. 
iv) Kalahantarita varpane müdharadha.. 
v) Vipralabdhavarpane vidagdha madhava . 
vi) Vasakasojjavargane samksubdharadha.. 

vii) Khandita varnane vilaksapundarikdaksa.. 

viii) Maninivarnane sotkantha vaikungha., 
ix) Presita bhartrkavarnaae'nukularadha.. 
x) Svadhinabharrkavarpzne nandamukundonama dasamaf sargah, 

41. Vide G.G. Karnataka, Gujjari, gondakari, desivaradi, varadi, vasanta, 
vibhasa, bhairava, malava, Ràr:akeri. 

42. Vide A.G.G. Amarapancama, Abhiri, kakubha, Karnafa, karnaja- 
bangala. kalahamsa. kalyaganafa, kamboji, kurunji, kedaragauda, 
kolahala. gandhara, gujjari, gc nd-kiri, gavdi, Ghanfarava, cintadesi, 
chayanaga, todi, dipaka, desakhya, desi, dhanasi, nafanarayama, 
nadaramakiri, naráàyanagauda, narayanade$akhya, puravi, bangal«- 
gauda,  bangalavaradi,  vasanta,' vahuli, vclavati, bhinnasadja. 
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his melodious songs. Like the G™G. it gives 
the invocative song of ten incarnations of Visnu; but 
the remarkable difference herein is found to be the 
inclusion of Krsna instead of Buddha as the Oth incar- 
mation? of Lord Jagannatha. In the G.G. Jayadeva 
reconciles the concept of Krsna with the concept ot 
Jagannath through the veiled reference to Jagadisa™ 
and declares Krsna to be the main spring of all tbe 
incarnations.*® But here the author, a great devotee 
of Lord Jagannatha, atiaches much importance to 
Him*® and though Krsna is described as one of the 
incarnations,’” yet He has been accepted to be so only 
due to false congnision and in reality Krsna is Lord 
Jagannatha Himself, the source of all the incarnations. 
This Dasavatarastuti has been repeated at the end of 
the work in an abridged form which is absent in the 
G.G. 


A number of examples*® can be illustrated to 
prove tbe endeavours of the author to make the 


Bhüpala Bhairava, Bhairavi, mangalagujjari, madhyamadi, mallahari, 
mallara, malavagauda, malagri, mukhart, ramakiri, rehagupti, lalita, 
sankarabharana, Sri, suddhandga, suddhavangala, $uddhavaradi, 


suddhavasanta, salakarpafa, samavaradi, soma, Saurd sfragujjari, 
Hindola. 


43. Vide the A.G.G. first song. 
**Gopagokularaksanaksana dharitakhila bhübhrtam 1 
nilamanimayadanda sang ata matapatramivodhrtam 1 
44. Vide the G.G. ist song - “Jaya jagadiga hare". 
45. Vide the G.G. verse No. 5 
Vedanuddharate dasakrtikrte devava tubhyam namak. 
46. “Jananapalananasakarana-nilagiripatim acyutam’’ A.G.G., S-1 
47. A.G.G last verse - 
i) '*Mayakalpitamürtaye bhagavate deva 
ii) “namata dasavidharüpam adbhuta- 
jananapalana 


ya tubhyam namak” 


makhilamunijanavanditam t 
-hàsakarapa nilagiripatim acyutam 1 


CC-0. Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by eGangotri 


[52] 


language of his work simple, sweet and melodious in 
keeping with the euphonic tuning and musical rhythm 
which at places can be well compared with the exter- 
nal melody and intrinsic beauty of the higly exalted 
Gitagovinda. The religious and literary dictum^? of 
the G.G. once again has been reiterated herein in 
different words. No remarkable significance of any 
type is met with in the beginning?" and concluding 
lines?! of the work. 


Though this work cannot be considered on par 
with the G.G. in presenting the luxuriously sentime- 
ntal picture of the avowed Radha-Krsna dalliances, 


yet the poet is not entirely graceless in bringing out 
the succulent possibilities of the highly erotic subject. 
The fanciful romantic theme along with the poetic 
technique of its natural development has been depicted 


48. Tridasamuniganana $ ahetum tripura-hara-vara-darpitam 1 
ravanam hatva $irobhih kandukairiva khelitam 11 
namata dasaratha-tanayamadbhuta makhila-munijanavanditam 1 
janana-pàlana-nà $akaraga nilagiripatim acyutam. 1; A.G.G., S-1 

49. Radhamurariramaniya rahasyalila- 
sandoha-sundara-»amanda-gupabhiramam i 
sáhityasara-camuda yavudha h prabandhahm 
etam tanoti purugottama-bhümi-bharta 1, A.G.G.-5 
Cf with the verses Nos. 2 & 3 of the G.G. 

50. A G.G. Kalindijalakelilolataruni rajita nilambara 
nirgatyangajala-nisaritavati ralekyasarvadisah 1 
tiropanta-milanti kunja bhavare güdham cirat pasyatab 
s$aure& sambhramayannimag vijayate saküta venudvanib i! 

51. .Nityánandacidatmakaya sahaja pradyotamanatvige 
hrtpadmantaravasine khilajagat $rgtikriyahetave i 
visvatrapaparayanaya samaye tasyaiva samharine 
mayakalpitamurtaye bhagavate devaya tubhyam namah i: 

"It sri  Purugottamadeva | Gajapati-Maharaja — krte — Abhinava- 
gitagovinda-mahakavye svadhinabhatrkavarpane panga mukundo nama 
dagamak sargah’’. 
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with a considerable rhetorical refinement? wherein the 
poet's mediocre poetic powers are conspicuously felt 
by the apt connoiseur. The verses and more beseemt- 
ngly the songs undoubtedly possess swing, smoothness 
and melody by the pleasing employment of varied 
middle and end rhyme throughout the Gitakavya. 
4. JAGANNATHA BALLABHA NAT AKAM 

OF RAYA RAMANANDA (1500 A.D) 

Raya Ramananda Pattanayaka, was appointed 
as the governor of Rajamahendri, now in Andhra- 
pradesh, under the reign of Gajapati Prataparudra 
Deva of the solar dynasty of Orissa. He came ofa 
respectable Karana family of the village Bentapur 
near the famous Alwarnath temple. He was the eldest 
son of Bhavanandaraya who was also an erudite scholar 
and has been referred to in the prologue of this drama 
in glowing terms. Raya Ramananda was a poet of 
repute and was an adept in the philsophy of Krsnaite 
Vaisnavism that advocated the dual Radha-Krsna 
worship. He wrote a Sanskrit drama entitled Jaga 
nnatha yallabha natakam in order to glorify his own 
faith and to gain favour of his patron king.5* Many 
limes we come across the name of Gajapati Pratapa- 
rudra Deva intercepted here and there in this work. 
The drama deals with the amours of Radha-Krsna and 
is divided into five acts which have been named as 
Purvaraga bhivapariksa, Bhayaprakasa, Sri Radha- 
bhis@ra and Sri Radhasamgama. The prologue of 


this drama reveals that it was otherwise called 
52. “laghu” taralita-kandaram, hasitanava-sundaram , 
gajapati-prataparudra-hrdayanugatam, anudinam sarasam i 
racayati ramánanda-ráya& ii 
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= NU 
Rámananda sangitanataka,? perhaps due to the prepo- 
nderence of songs herein. This drama was written 
sometime between 1497-1509 A. D. and definitely 
before the advent of Sricaitanya at Puri?! There is 
also another work named ''Tikapancakam" to the 
credit of the poet; but nothing is known definitely 
about this work,?* 


It will not be out of place to point out here 
that the obscure religious practice of Rada-krsnalila 
which started in Orissa since much earlier times and 
assumed a concrete shape in the Gitagovinda and 
again it was repeatedly expressed in the Abhinava 
Gitagovinda of  Rayadivakar Misra,  Jagannatha 
vallabha na@taka of Raya Ramananda and in the 
Abhinava venisamharanam of Gajapati Purusottama 
Deva. It was not the effect of the preaching of 
Sricaitanya and his disciples, as some scholars believe. 
Because all these works mentioned above impregnated 
with the thought of this specific religious movement 
were written at least 10 years before the advent of 
Sri Caitanya at Puri. Of course it cannot be gain said 
that the faith and movement which was limited toa 
few persons and restricted in a smaller circle of 
devotees gained, ascendancy over the people gradually 
after the historic meeting of Sri Caitanya with Raya 
Ramananda on the banks of the Godavari when 


53. “©. gajapati prataparudrapri yam ramêananda sangitanatakam nirn:aya 
‘samarpitam abhinegydán:i" 

54. The Jagannatha Vallaba begins with tbe satulation of Krana, but 
contains no reference to Caitanya. 


55. Des. Cat. of Sans. Mss. of Orissa, Vo!. I, T CANA i 
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the master was in piligrimage in thé’ peninsular India 
in 1509 A.D. This association and the movement 
“tremendously influenced the subsequent literatures in 
"Sanskrit and Oriya alike. 

uc This Jaganpathaballava natakam contains twen- 
tyone Sanskrit songs in close imitation of the songs 
of the Gitagovinda. These songs have been copiously 
quoted in the works of later musicology like 'Gitapra- 
- kasa, Sangitakal palata and Natyamaonorama of Kavi 
Krsnadasa (1550-1570 A.D.) Kavi Haladhara Misra 
- (1600-1630 A.D.) and Kavi Raghunath Rath (1680- 
1700 A.D.) respectively. These songs are ripe in 
_ better taste and full of empiric investigations of a 
gifted and devoted poet, yet one would feel like 
missing the mellifluousness and picturesqueness met 
with in the songs of that masterpiece of Jayadeva. The 
. following two pieces may be produced here as 
specimens. 


vidalitasarasijadalacaya šayane | 

varita sakala sakh'jana-na yane | 

valati mano-mama-satvara-racane | 

puraya kama mima: Sasivadane || 

abhinava-bisa-kisalaya-caya-valaye | 

-malayajarasa- parisevita-nilaye |/ 

sukhoyatu rudra-gajadhipa-cittam | 

ràmanandara ya kavi-bhanitam || (2nd act) 

| I] 

M anjutara-guijadali kurjamati-bhisanam | 

mendamaruta-dantaraga-gandhakrta-dusanam |} 
—  * sakalam etadiritam | 


kimca guru- pancasara-ca 
CO Prof Satya Vrat hasty Colledtion C fe aja mama Ayitam 7] 
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mattapika-dattarujam uttamadhikaranam vanam | 
sangasukhamangamapi tunga-bhayabhajanam ||. —— 
rudranr pam asu vidadha@tu sukha-samkulam | 
rama padadhamakayi raya krta mujjvalam || 


This, at any rate, cannot be appraised to be a 
servile imitation of Jayadeva’s music and mannet.- 
tis a pretty little amourette, moddled obviously on: 
the natika type of Sanskrit plays. Though there is. 
poverty of original dramatic inventions, yet his brilli- 
ance in picturing the befitting environment and 
relishing sentiment cannot be under rated. The love 
at first sight, pangs and sentimental longings .of 
separated lovers, minute portraiture of the personal 
beauty of the lovers, dream-vision, and their ultimate 
union effected by the efforts of their companions, are 
also depicted with a considerable poetic merit. The 
employment of conventional words, imageries, motifs. 
and devices in the development of the plot makes this 
playlet quite fluent and graceful without any hinde-, 
rance. The poetical songs and stanzas are neither 
over-embellished nor tedious. Thus it is an enjoyable 
playlet though not of very high standard. 


S. SANGARA RASAMANDANA BY VITTHALLESWAR (1530 A.D.) 


Vallabhacarya, the founder of the principle of 
Suddhadvaita (1473-1531 A.D.) was a contemporary 
of Raya Ramananda. He made his sojourn at Puri 
for sometime. At first he was a great devotee of 
infant, Krsna (valagopala). But in his later age he 
preached the worship of. Gopijanaballabha and 
Govardhananatha Krsna. Though the mention of the 
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name of Radha is not found in fis ““Subodhini’ a 
commentry on the Bhigavata yet the invocations to 
Radha are found in his Krsmazremamrta and Krsna- 
stava. His son Vitthalleswara was a devotee of 
Radha-Krspa as a result of the legacy of his father's 
Vaisnavite faith. We find a few songs of s mple, sweet 
and melodious language in his S'rmgararasamandana 
The songs are written in imitation of the G.G ** and 
can be well compared with the same of the Jagannatha 
Vallabha nàtaka. 
6. CHANDOMAKHANTA OF PURUSOTTAMA BHATTA (1550 A.D.) 
Purusottama Bhatta was the preceptor of Ganga 
Dasa, the author of the well-known “‘Chendomaiijari’’. 
Ganga Dasa flourished during the Ist quarter of the 
16th century A.D. and he is believed to be a man of 
Orissa His preceptor Purusottama wrote two works 
entitled ‘Chandogovinda’ and ‘Chando makhanta’. In 
connection with the illustration of ‘Gitayrtta’ of 
‘Chando makhanta', he cites a few songs in praise of 
diva and Parvati from his unknown work. These songs 
appear to be highly influenced by the G.G. i.e.-— 
aviratamukulita-locana-malam | 
dipasikhaiasad iksata-Bhalam :| 1 
sphatika-manohara-gaura-sariram / 
prakatajatajuta-vigalita-niram // 2 
Bhalabibhusita-himakara-khandam / 
kundali-kundala-mandita-gandam || 3 
$rngadamarukaram atulavirajam | 
vidhiharisevita-carana-sarojam // 4 


56. History of classical sanskrit literature by Dr."De and Dasgupta. 

57. Vide- A Des Cat. of Sans. Mss. of Orissa, Vol. II, Preface, pp. 
CXIV-CXV. 
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$rpupur&&ottama-bhapitam udaram / 
prabhurapi kalayati bibidha vikaram |] 5 


From this citation it is deduced that most 
probably there was an imitative work of the G.G. to 
the credit of the poet Purusottama Bhatta which most 
probably dealt with the lila of hara and parvati.?? 


7. AN UNKNOWN WORK OF KRSNA DASA (1570 A.D.) 


Krsna Dāsař was a court poet of Gajapati 
Mukunda Deva (1559-1568 A.D ) the last independent 
king of Orissa. He wrotea treatise on the science of 
musicology entitled **Gitaprakasa" where, as illustra- 
tions of different ragas, he has cited many fragmentary 
portions of a gita Kavya, which has been composed by 
the poet himself. The unknown gita kavya deals with 
the episode of Radha-Krsnalila in the manner of the 
G.G. and it was perhaps divided into more than nine 
cantos.9 The name of the author's father is perhaps 
Carusimha,9! and from a reference, the poet is known 
to be the disciple of Gangadhara, about whom nothing 
is known at present.?? As an example of fine musical 
compositions we can cite two citations from his 
unknown work here as specimens— 

58. “The Chandomakhanta by Purusottama Bhafta’’ by Dr. D. C. Sirkar. 

Proceedings of the Indian History Congress 3rd session p. 818. 

59. Vide O.H.R.J. Vol. VII, Part If. pp. 73-82. “Two unknown sanskrit 
poets of Orissa" by K. N. Mahapatra. 
60. *Radhamadhavakelikatharasakhacitam navamavidhigitam’’ 
61. Srnuta karnikutukakari Krspaaasaviracanam i 
gajapatinrpahrdayahari carusimhanandanam 
- Gitaprakasah dvitiyollasah 


62. “Gan gadharaguru bhaktivasikrtagovindahtvayi ratir astam” 1! 
= Gitaprakasag prathamollasa& 
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I 
Nataràágena giyate 
kiücid-utthaya caficala-nayane saficita- vahu-lavanyam. 
padanan idam vidhu-mandalam adhuna 
suvisatu mana magamyam.. 
Kimiti karosi krsodari rosam, 
madana-mahanada-vikala-Sariram, ..paritosam.. 
vacanam udiraya madhurayamini 
mrdumandasmitakantam. 
kificana sinca sudharasavindubhir- 
angamidam mama tantam.. 
Radhamadhava-kelikatharasakhacitam- 
i navamavidhigitam. 
sukhayatu sajjana cittam santata-krsnadasakavigitam.. 
II 
r Malasri ragena giyate 
Nilanalinadalanayane | hariharankatale krtasayane || 
ehanajaghanastanatante / hatakalatika nindakakante // 
krsnakatharasakhacite / krsnadasakrtakeligite // 
Karnanandanidane / kalayati cittam navanavagane® |; 


$. AN UNKNOWN WORK OF 
RAJA RAGHUNATHA HARICANDANA (1620 A D.) 


The king Raghunatha Haricandana of Vanana- 
gara (modern Vanapura) in the district of Puri, who 
flourished after the poet Krsna Dasa, wrote an 
unknown gifakavya dealing with the dalliances of 
Radhakrsna in the manner of the Gitagovinda.* 

63. The citations have been quoted from a very old and wormeaten palm- 


leaf manuscript of Gitapraka4sa, 3rd chapter, preserved in the Ms. 
Library of the O.S.M. BBSR. 
64. ]ha hari radhd-sangama-racanam l 


yapanagara-haricandana-bhapan 'm 41 quoted in Sangita kalpalata. 
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Though the work is not available at present yet we can 
assume some features of the work from the portions 
preserved in the Sangitakalpalata® of poet Haladhara 
Misra. The Musician in his treatise cites many 
beautiful songs of Haricandana in connection with 
elucidating the modes of different ragas and talas. 
I 
Abhisara nagara jamunakujam. 
Prakataya valarati-rasa-punjam.. 
vahati mrdulatara-titala-vate. 
katham api jivati sa tvayi jate.. 
bhavini sa tava gunaganadina. 
Haricandanaprabhuratirasalina.. 
11 


lokayasakhi vidhu rudayati gagane. 
abhisara samprati suruciragamane.. 
dharaya manjula-mauktika-haram. 
harahara natavara-madana-vikaram.. 
kajjvala-komala-kuntala-haram. 

: « paya kusumacayai ratisaram.. 
ratipatiribakimu vanakadambam. 
saficayati pratiranam.avilambam.. 
cinavasanamayi! kuruparidhanam. 
kanakalatopari kusumavitanam.. 
nanam sakalakaladharavadane. 
darsaya caturapanam muramathane.. 
iha hariradha sangama-racanam. 
vananagara-haricandana-bhanitam.. 


65. An unpublished palm-leaf sanskrit manuscript of sangita kalpalata oi 
Haladhara Misra is preserved in the O.S.M. BBSR. 
66, Vide O.H.R.J., Vol. VII Part II PP. 73-82. 
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«^ 
III 
candakiranam iva candanalepanamanu . 
vindatigurukhedam. 


Haricandanaprabhu nagaramohana- 
melana-sukhatabhedam.. 


9. GOPAGOVINDA OF AN UNKNOWN AUTHOR (1625 A.D.) 


It is assumed that the Gopagovinda a gitakavya 
of some importance was composed in imitation of the 
Gitagovinda, most probably by an Orissan writer at 
about the 1600 A.D. The name of the book has been re- 
ferred to, and at times some lines therefrom have been 
quoted, in the works of musicology written by Orissan 
authors oaly. The versatile genius Kaviratna Puruso- 
ttama Misra, who is the author of a number of Sanskrit 
works, refers to acommentary of the Gopagovinda in 
the Ist Chapter entitled ‘Gitanirnaya of his Sangita- 
narayana. He too refers to the Gopagovinda in the 2nd 
Chapter of the same work. The date of composition of 
sangitanadrayana has been decided to be about 1650 
A.D." As by that time the Gopagovinda was comme- 
nted upon and the commentary was widely circulated 
and was used by the poets, the date of its composition 
is tentatively accepted to be 1600 A.D. Further it 
has been quoted in the Na@tyamanorama® of Pandit 
Raghunatha (1697 A.D). The quotation is as follows'- 

“udaharanam yatha Gopagovinde — 
sigira-sitala-manju-bafijula-mrdukisalaya-samkulam”’ 

Though no more quotations of melodious songs from 


the work are available today, yet the line cited above 
67. Vide O.H.R J. Vol. X Nos. 1 & 2, pp. 17.24. 
"Sangitanarayapa by Gajapati Naráyanadeva" - by K. N. Mahapatra. 


68. A palm-leaf sanskrit manuscript of Náfyamanorama is preserved in 
the O,S. M. BBSR. 
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speaks somethig@g about the musical character of the 
2itakavya which deals with the romances of Krsna 
with Radha in the grooves of Vrndavana. 


10. MUDITAMADHAVA OF SATAMJIVA MISRA (1650 A.D.) 


Anadi Misra,9? the author of Maniinalanatika 
and  Kelikallolini refers to a gitakavya entitled 
Muditainadhava of his father Satanjivamisra in tbe 
prologue” of his Manimalánatika, where the reference 
indicates that the recitation of the songs of the 
Muditamadhaba would enrapture the hearts of the 
listeners by the melody of the tune and sublimating 
thoughts impregnated therein. 


From the above statement we can at best surmise 
that it was.a standard gitakzvya dealing with tbe 
love episode of Radha and Krsna in the manner of the 
Gitagovinda. As yet the work has not been discovered 
anywhere. 

11. MUKUNDA VILASA MAHAKAVYAM BY 
JATINDRA RAGHUTTAMA TIRTHA (1667 A.D ) 


A palm leaf mansucript of this work has been 
noticed by the MM.H.P. Sastri? and subsequently 
another manuscript of the work has been discovered 
by the authorities of the Orissa State Museum, 
Bhubaneswar.” The manuscript is in a gocd condition 
but a few lines of the last page are missing. The 


69. O.H.R.J. Vol IV, Nos. 3 & 4, pp. 60-66. 

70. ‘‘Pariparsvikak (Smaranamabhiniya) ah jüatcm yajjanakasya Sri 
Satamjlvakaver muditamàdhavabhidha sitakdvyasdnamrtormind samé- 
jika-jana-hrdayam vayam puranyamajjayamah’’. 

71. Catalogue of SKL. Mss. of B.A.S.B., Vol. VII, No. 5209. 

72. O.H,R.J. Vol. IX-1960 Nos. 1 & 2, 
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Krama parivardhitaminatano 
manusaranasamud dhrtavedatate ? 
.-mandaragharsana kandukarsaya 
nidritakrtakamathanukrte Íl 
mamanukampaya devahare | 
nirupamagunaganajagadanuranjana 
karunamayabhavajaladhitare || 


II 
(Mallara ragena giyate) - 
vikacakundakusumavrnda-mallilasitakanane | 
kairavavanasuravipavana mrdunavadalacalane // 
pasyata vanamalinam | 
| rasanatanasalinam | 
sakalacandravimalasandra kiranara jiraüjite / 
kusumapunjarucirakunja madhupamaahuragunjite |;2 
madanarangayuvatisanga-rasata:angacancalam | 
priyatamali mukhanibhali carucaladrgancalam |: 3 


12. SIVALILAMRTA MAHAKAVYAM OF Ni TYANANDA (1700) 


It is another gitakāvya of poet Nityananda 
written in imitation of the Gitagovinda. This work 
‘deals with the love episode?? between Hara and 
Parvati, perhaps based on the story of Kapilasamhita. 
It is divided into ten cantos which describe the birth 
of Parvati, her penance, marriage, birtb of children, 
sojourn in Kasi, coming to Ekamra Kanana, slaying of 

the-demons - Kirti and Vasa, settlement at Ekamra, 
Rasakridà with Siva, Vanavihara and water-sports etc. 
ina nut-shell. Excepting.the lst canto™ it contains 


93. The story has been described else where: 
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271 verses and 31 songs in total. It uses almost all 
the Ragas, utilised in the SKL. At times. the style 
of the songs, expressions, ideas and imaginations are 
found to be similar to that of Sri Krsnalilamrtam.™ 


Though the Rdsalila between Hara and Parvati has 
been described herein yet the amorous possibilities 
are suggested®® but not expressed in direct depictions. 
The work employs the familiar motifs and devices; 
common to such erotic gifakavyas. For example, love 
at first sight, pangs and sentimental longings of sepa- 
rated lovers, minute portraiture of the persona! beauty. 
of the hero and heroine and their ultimate union etc. 
have been maintained through a variety of poetic 
imageries and elegant word pictures. The poetical. 


94. The Ist canto of the Ms. preserved in the O.S.M.. BBSR is quite , 
fragmentary and badly warm-eaten. As such we could not ascertain 
the exact number of verses and songs found therein. 


95. Vide the 2nd song of the 7th canto which is a sadaprabandha UI 
cf with that of the SKL song No. 37. Also compare the poetic device 


of creating wounded fecling of honour or manu in both the works, i.e. 
The utterances of the words like Mohini and Kalavati by 4ambhu 

and krspa as the epithets of parvati and Radha in the SLM and the.. 
SKL respectively cause mana or jealous anger which provides the 
poet with the scope for the description of vipralambha 4rangara. 
SLM - folio 32 in the 9th canto. 

cárutàárunvalavagpya liia-lalita-manasap i 

$ambhu samvodhayamasa mohiniti priyam muhug i). 

priyutamantaranániapadabhramat 

udayadindu- sabandhu-mukhi $yara ı 

adhitakopam atha pramaihagragir 

anuninaya vina yakamataram 1 

cf with that of tke SKL verse No. 113. 

kalavatiti samvodhya krsyena yadüdiritam | 

anyasyanamamanvand tanvitenatitapyata 11 
Also vide the paralleligisms in the descriptions of jala krida in both the 
works. SLM folio 36, SKL verse 164. "pe 

*6. SLM folio 4. Also see the description of Rasa-folio- 36. 
'! Madananigamapatha sa gagita Kathamapirati bha» b” f 4. 
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ctive Gods and. Goddesses of devotion and stresses 
on the importance of the innate unity of the Hindu 


Religion in spite cf its apparent diversily “which 
created, at times, malady amongst adherents of diffe- 
rent religious disciplines. Thus the poet calls his work 
as the dispensary of knowledge or Jadnadam Kavyam** 
and the theme as the all-absorbing illusion of Krsna.®° 


After the prayer of ten incarnations which have 
been described as the manifestations of the same 
Krsna, the poet introduces gopis alongwith Radha who 
became enamoured of Krsna at her first sight. On the 
other hand the same plight of Krsna has also been 
described. Thus Radha suffers from the pangs cf 
separation and she is detracted from all the mundane 
attractions. The attachment of the Gopis towards 
Krsna has been proclaimed not as an enjoyment but 
as an enlightened contemplation on the Brahman.*? 
Narada instructs them, by his sudden appearance, to 
worship Hara and Parvati for the fulfillment of their 
hearty longings; and disappears. They worshipped 

83. Bhobho val$nava $aiva $akta paramodara-pararthapriyah | 

bhiksuh prarthayate raghuttama-imam bhiksam satam sammatam i 

nirvedeparame$vare harihare $rikalikadyahvaye 


bhedegam parimucya müncati sada svandrakir yatana ii 
84. M. V. Verse No. 16 - 
"Idam tu jndnadam kavyam scvyam sarvaphalepsubhi 5"* 
85. The paper manuscript is preserved in the O.S M., BBSR. 
“Iri lilamayi mayam varnayami tava prabho", M.V.,P.-6. 
86. M. V.p. 8 - : 
Karacaranddi kimapi nahi calayasi kalayasi kamapi na bhogam : 
avirata nivrtagat - varavarnini varayasi cidrasayogam ı 
Sakhihe ! manasi japasi kimu mantram i 
dhyayasi rahasi deva miha kam cana poramabhavaparatantram TZ 


CC-0. Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by eGangotri 


oP 


woe 


"d 


[ 29 ] 


4» 

Hara and Parvati where Hari and Hara have been 
described as one and the same.?* Thus through the 
stealing of the clothes of Gopis, Krsna comes in close 
contact with them and joined in the circle dance where 
all of them were enraptured in a trance of ecstatic joy 
being completely devoid of the baneful activities of 
the notorious senses.** Here neither the Gopis are 
the wedded wives of others*? nor Krsna is described 
as a paramour as depicted in the Bhagavata. Here 
Krsna never disappears from the circle dance with 
Radha or any specific Gopi. He is equally attached 
to all. The most remarkable feature of this Rasalila 
is the <«bsence of usual sensuous descriptions of 


amorous sports which is a glaring point one SU 
with herein.9? 


It uses twentysix Ragas aud contains 27 songs 
in total. The poet bas tried his best to match with 
the songs of the G.G. But the total effect of the songs 
of the G.G. are rarely met with herein. Nevertheless. 
the compositions of the poet display his poetic ingen- 
uity and musical attainments of a high standard. We 
cite here two specimens for illustration. 


87. M. V. p. 13. 

*Bhujagavegtita carukalevaram bhajasi no kimu madhayam is$varam" 
88. **Suvadyavinotthitaya hariprivah i 

Ed jahur indriyakrivaRk" 11 M.V.,P. 18. 

. *Kramasamuditalajja labdhadhuirydk kumadryak’’? M.V., P. 21. 
xx *Sugupsitam ca sarvatra aupapatyam kulastriya&'* Bhi. 10.29.26. 
91. M. V., P. 76 - Krsna says - 

‘«Ksanamapi nahi vismarati manomama tam ramagi-samudayam" 
92. M. V., p. 141 Reference to Srngara - 

madanaranga-yuvatisanga-rasataranga-cancalam i 

priyatamali-mukhanivali-carucaladrgancalam 11 
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epithet of the author like kaüpinabhrt," bhiksu,” 
yatindra and tirthapada,” which have been repeatedly 
used in the work, reveal that the poet was a sanyasin 
and most probably was the head Of a monastery of 
the Tirtha subsect of Sankarite discipline, at Puri. 
Further this statement is corroborated by his ardent 
adherence to Lord Jagannatha for whose propitiation 
he composed this work. Most probably he was the 
spiritual head of the Govardhana Matha of Sankarite 
discipline where the head of the institution bear the 
appellation ‘Tirtha’ and worship Sri Gopala as their 
presiding deity. 

D The writing of the Mukundavilasa was completed 
in 1667 A.D. This has been clearly recorded in a 
verse?! by the poet himself. 


This Gitakavya has been divided into 12 cantos 
and it is written in the manner of the Gitagovinda. 


But so far the theme and the development of the plot 
are concerned, it is drastically different from that of 


the Gitagovinda. It describes $aradrasa instead of 


73. Mukundavilasa, verse No. 6 ‘‘Kopyesakaupinabhrt’’ 
174: Mukundavilasa, verse No. 13 - ‘‘bhiksukprarthayate’’ 
75. Mukunda vilasa, last line of 1st canto - 
"Iti$ri mukundavilase mahakavye yatindra raghuttamatirthapadkrtau..”” 
76. Mukunda vildsa verse No. 18 - 
Sri Jagannathadevasya srirantak purasalinah i 
Sivasya paritogaya kavyam:arabhate maya ıı 
77. M. V. at the end of the 11th canto 
Grahavasusaraccandronmanavargantimebde 
ksitigatikulamauleh Kgn:apateh Srisakasya | 
vasurasarsiveduih sammitabdanta varşe 
samajani kalikala saiga kavya prayandhag ıı 
The work has completed in graha (9) vasu (8) sara (5) candra (1) or 


1589 $aka year which corresponds to Christian era 1667 AD, 
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vasanta. The concluding lines? of each sarga denotes 
its theme. At first the poet begins his work with a 
benedictory verse? where Krsna the spouse of Radhz 
has been eulogised As the absolute Brahman, but not 
as the romantic Krsna. Then he goes on proclaming 
the identity of different Gods and Goddesses with 
Krsna9? and Radha,®! the Supreme Being or Parambra- 
hman. Thus the poet assimilates the concept of Radha- 
krsna into the four-fold wooden image of Jagannatha 


in the great shrine on the top of the blue mountain? 
Nilagiri. Moreover the poet in his concept of Radha- 
krsna rose above the controversial religious sectaria- 
nism and preached the spirit of religious tolerance. 
Further the poet appeals® to the Vaisnavas, $aivas and 
Saktas not to make any distinction among their respe- 


18. (i) Gopipürvanuragaprakagana (ii) gopi sagrila saprakara (iii) Narado- 
padega (iv) Gauri$ankarapüjana (v) Pürranuraga prakagani (vi) Gopi- 
pattapaharana (vii) gopikamoddipana (viii) Gopivirahaprajagara 
(ix) mukundavirahanatana (x) gopigovindavag vilàsarambhah (xi) Raso- 
vilasah (xii) Jalakridabrahmadvaitapratipadakcnama dvadas2& sarga;. 

79. M. V. verse No. 1 , 
vedantairapigitam nityamasangom grnatitam t 
nandasutam gupasindhum cintas atàm radhikavandhum r) 

80. M V. verse No. 2 
Herambam katicit paredinakaram kecit panak $amkaram 
4akti kecana ke'pi vignumamalam tvanyepare padmajam } 
ekam vinnadhiya vameva paramdtmanam sadopasate 
tamvrndavana candram asrayamanah £riradhikavallabham 1) 

81. M. V. verse No. 3 
yavani vidhisannidhau jaladhija ya sarnginah sangini 
yesanarddhasaririni bhagavati $rirámacandrapriyd ! 
ya rukminyapi vasudevagrhini yd ramaga revati 
tam etàm trojarajaputradayitam $riradhikam asraye i! 

82. M. V. verse No. 4 T 
s‘ srimanni'agirau ca darutanudhrg yo'sau caturddhà sthito 
radhakrgnatanudharo vijayate vrndavane sah prabhub"* it 
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stanzas are not tedious yet they ¢re to some extent 
profuse in comparison with its characteristic feature 
of padavalis or songs set to different tunes, after the 
manner of the Gitagovinda. We cite here two portions 
of two songs for the purpose of displaying their poetic 
quality. 
I 
(Mangalagujjari ragena giyate) 
kalita sudhanidhimandana, kalikhandana, 
lalitabhujangamahira. jayajaya loka pate.. 
Rasarasikagunanagara, gunasagara, 
Bhuvanamanoharalila, jayajaya lokapate.. 
Munijanacittaniketana, brsaketana, 
nigamantaraparigita, Jayajaya lokapate.. 
samadhikaSambarasasana, madanasana, 
nayanadhananjayakila, jayajaya lokapate.. 
| If 
vada lavakumudakalákarasundara vadanavilokanalolam. 
Ko’nu nayana cakoramanisam ayi khelayati sma vilolam.- 
Sundari! nisamaya vacanamudaram. | 
Gcara taducitam anuünaciradanuragasudharasad haram.. 
Taya nayapallayamadhurataridhara 
| . Madhurasasarabhasapanam. 
Kusumasarasanavanarahitam 
| api ja payate kila kamam.. etc. 
One should recognise that this is not an unsuccessful 
imitation of Jayadeva's.music and manner. 
13. SRI KRSNALILAMRTA MAHAKAVYAM 
BY POET NITYANANDA (1700) 
This work has been critically edited with an 
exhaustive introduction. Hence it is left here. 
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14. SAMRDDHAMADHA VANATAKA OF GOVINDA SAMANTARAYA 
The manuscript of this work was at first noticed 
by MM..Haraprasad Sastri. He writes about this work 
in the preface of his notices that “Samrddhamddhava- 
nataka by Govinda Kavibhisana Sāmantarāya of 
Bharadvaja gotra is an imitation of the Gitagovinda”.” 
The author Kavibhisana Govinda Samantaraya, belong- 
ed to tne family of Kavicandra Viivauatha Samantaraya 
who was honoured in the court of Akbar, the Badsah of 
Delhi in 1594 A.D. There is also a great scholarly 
work “Sirisarvasya’ to the credit of Govinda Sama- 
ntaraya, the author of this Nataka. Though the 
Samrddha:nadhaàya natakam contains a few padavalis 
or songs set to different tunes after the manner of the 
Gitagovinda, yet none of the songs is available to us 
for the perusal of the characteristic of the same. As 
such we are unable. at present, to cite even a fragment 
of a song as an example for their proper appreciation. 
This work has been divided into seven act . From 
the concluding lines of each act?? it appears that the 
famous love episode of Radha-Krsna constitutes the 
theme of the work. Perhaps the Jagannath Vallabha 
natakam otherwise called the Sangita nataka of Raya 
Ramananda served the purpose of a model for the 
author to write this gitinatya which is equally inter- 
cepted with songs and was enacted before the Lord 
Jagannatha inside the campus of the temple for the 
propitiation of the Lord.?? | 


97. Notices of sanskrit manuscripts 2nd series 1911 Vol. IV preface XXX - 
H. P. Sastri. 
98. The seven acts are named e as - 
- Gokulamangalak, niradhika-radhikak, Vipralabdharadhag, sananda 
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In the prologue the author claims, that the play 
is entirely novel (nayyam kavyam) and « riginal wherein 
the reader will undoubtedly come across the pro7usion 
of poetic beauty, fascination of sonorous sound and 
abundance of sentimental sense. As regards. the 
date of the work, we can say with some amount of 
certainty that it was composed at about 1775 A.D. as 
the poet records in his Surisarvasva that in 1778A.D.!*! 
during the reign of Gajapati Virakesari Deva he 
completed his Surisarvasva and was awarded with the 
title *Xavibhusana" in appreciation of his scholar- 
ship.1° Thus he flourished in the state of Banki in the 
middle of 18th century A.D. More light can be thrown 
on the work when it will be available to us. Govinda . 
Kavibhisana has, also, been referred to by Aufrecht 
in his Catalogus Catalogorum. ^? 

15. SANGITACINTA MANI OF 
KAMALALOCANA KHADGARAYA. (1790 A.D.) 

This manuscript was at first simply referred tc 
by R.B. Hiralal in his Catalogue of Sanskrit Manus- 
cripts! and subsequently it is discussed by Dr. V. W. 
Karambelkar in his article “Three more imitations of 
the Gitagovinda.” 195 


99. A descriptive catalogue of Sanskrit manuscripts in the collection of the 

Asiatic Socicty of Bengal, Vol. VII. No. 5368, pp. 291-292. 

100. Sutradharah - 
tasya krtih krtiruciram ciram rasādi dhvanipracüram : 
navyam kavyam udite madhuram hi samrddhamadhavam nama i: 

101. ''Kha-$ünya-muni-candrama-pratima Saka sambatsare"^ 

102. OHRJ. Vol. I, No. I, pp. 52-59. 

.103. Aufrecht’s catalogus catalogorum, Part II, p. 144b. 

104. Catalogue of sanskrit and prakrt manuscripts in C.P. Nos. 6150-51. 

105, The Indian Historical quarterly, Vo. XXV, No. 2 June 1949 p. 98. 
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Regarding the whereabouts of Kamalalocana, 
Dr. Karambel Kar opines that the poet was a Beneali 
Brahmin and brought over to Nagapur by the Bhonsle 
Raja, as the two unpublished works of the poet namely 
Saneitacintimani and Gitamukunda are found preserved 
in the collections of Bhonsle Raj family. But this 
conjecture of the learned scholar proved to be a 
gratuitous by a series of historical data available 
hither to. 


In fect Kamala!ocana narrates himself as the son 
of K rsna Khadgara:a and the grandson of Govinda 
Kavibhusapa!* in his Sangitacintamani as well as in 
Gitamukunda This Govind Kavibhtsana can definitely 
be identified with Kavibhisana Govinda Simantaraya, 
who has been already discussed in connection with his 
Samrddhamidhaba natakam. 


As no manuscript of the works of this poet is 
found in Bengal and onthe other hand two manus- 
cripts of Vrajayuvavilasa and Bhagavallilacintamani of 
the same poet Kamalalocana are found ia the Purl 
district, we can safely conclude Dis Orissan Origin. 
Thus the poet Kamalalocana was an Oriya Brabmin of 
the Bharadvaja gotra and flourished in the last quarter 
of the i8th century. He was a native of Pathapur 
village under P. S. Banki in the district of Cuttack and 
he belonged to the Samantaraya family of poets and 
scholars of repute. He was an adherent of Caitanyaite 


106. Sangita cintamagi Ms. last verse - 
yak krsna khadgrayo bhüt govindakaribkugagpat 1. 
tannandana fh prabandhasyg karta kamalalocanch 11 


This verse is also found in his Gitamukunda (folio 47a) 
C€-0. Prof. Satya Vrat Shastt, € ollection, New Delhi. Digitized by eGangotri 
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discipline like his grand father Kavibhisana Govinda. 
Further he was a court poet of the Raja of Khurdha 
by whom the title Kavicandra was awarded to him 
and ultimately with the help of the king of K hurdha 
he received the patronage of the Bhonsle Raj family 
at Nagpur before 1803 A.D. This conclusion is corro- 
borated by a series of historical data recorded in his 
two Sanskrit works cited above, discovered from 
different places of the Puri district.1?? 


The Sangitacintamani is divided into seven parts 
where the sports of Radha and Krsna specified by the 
hours of the day have been depicted through the 
musical compositions and metrical stanzas. They are 
named as (1) Nisadntalila (2) Pra@ta lila (3) Purvahna- 
lila (4) Aparahnalila (5) Sayahnalila (6) Pradosalila 
(7)ard Naktalila. The descriptive songs of these 
lilas are set to different tunes like gurjari, Ramakiri, 
Kamodi, Dhanairi etc. after the manner of the famous 
Gitagovinda. These songs are followed by a few 
explanatory verses of the theme. But obviously this 
work cannot be compared with the master piece (G.G.) 
in respect of enchanting diction and heart touching 
expression of the divine sports. 


The homage paid by the poet to Sri Caitanya in 
the 2nd introductory verse of the work, confirms his 
leanings to the Caitanya discipline of the vaisnavite 
thought which was practised and traditionally followed 
by his fore-fathers,' The modesty in expression is 


107. Vide “Two little-known sanskrit poets of Orissa” by K.N. Mahipatra 
OHRJ, Vo. I, No. 2, pp. 139-144. : 
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the DENG CHIEHOR NN gaudiya vaisnava is met with in 
his compositions.199 


Though this kavya strictly appertains to the 
Caitanya discipline of Vaisnavite faith, and though it 
tries to expatiate the dogmatic exposition of the 
sectarian principles of the gosvamins, yet it sufficiently 
displays its literary interest through the artistic expre- 
ssion of the Radha Krsna legend. The exuberant 
sentiment of romantic associations has been depicted. 
But it obviously lacks in communicating the intimate 
realisation of the passionate feelings of a sincere and 
devoted poet. The lyrical effusions are perhaps not 
upto mark. Inspite of this lacunae one would undou- 
btedly feel the warmth of the belief and the felicity of 
the poet. 


16. GITAMUKUNDA OF KAMALALOCANA KHADGARAYA (1790) 


The Gitamukunda is another gitakavya of the 
same author Kamalalocana and it is also preserved 
in the collection of the Bhonsle Raja family of 


108. Yad yad vrndavanabhubi navam bhaktabhavanusarat 

Radhakrsnavihaviharatah spagtam ebastakalam i 

tat tat sarvam hrdi rasabidam eba barbarti nityam 

premasreni carana sarapasso'stu sandehakrt yah «i 

- Sangita chintamagpih, verse No. 3. 

109. Sangitacintaàniapinamni kavye 

prinati hinaprabhavo'pi bhavyah i 

siddhe budhanammadhumakgikabhi k 

madhvirase buddhi rudcti sadhvi 11 

- Sangitacintamamgih - verse No. 4 

Kvacid gunah sahasam ityavetya (?) 

satyam pravarte harikirti kavye i 

Alocya $ocyasya mamodyamam yat 

hasyam satam syat paramah sa labhah 11 

- Gitamukunda Ms. folio 26. 
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Nagapur. The Orissan poet Kamalalocana adorned 
ihe court of Raghujee Bhonsle, the Maratha king of 
Nagapur for sometime.!? The poet perhaps composed 
these two Gifakavyas during his stay at Nagapur, asa 
result of which the copies of these two manuscripts 
are available only in their collections. As yet none of 
these manuscripts is found anywhere in Orissa, his 
own province. But the manuscripts of two other 
works of the same author, namely the Vrajayuvavilésa 
and JBhagavallilacintamagi, have been discovered 
from the Biahmin-villages of Puri area. Vrajayuva- 
vilása is another imitation of the Gitagovinda. Thus 
three imitations of the Gitagovinda are preserved today 
to the credit of the poet Kamalalocana. The Gitamu- 
kundamahakavyam also called as Git@mrita*** is more 
ambituous in all respects than the Sangitacint@mani; 
and is considered to be a more finished imitauon of 
the Gitagovinda. la the beginning he has eulogised 
Sri Gauracandra, Vakreivaraguru, Sri Radha and the 
musical notes of the divine flute. It contains 14 cantos. 
They are named as follows (i) Svagata mangaluh (ii) 
Vrndavananandah (i) Darsanaharsah (iv) Sanjataku- 
njotsayah (Vv) Sanandakisora dvandyah (vi) Candro 
. dayanandah (vii) Sojjagaranagarah (vii Vipralabdha- 
radhah (1X) Satanka pankajaksah (x) Vadhita madhabah 
ix) Nirmagabhavah (xii) Kisoraviharamanoharah (xii!) 
Lalita milana litah (xiv) Mangalananda lekhanah. 


110. Journal of kalinga Historical Research Society, Vol. I, pp. 133-142. 


Also the Des. cat. of Sanskrit Mss. of Ori 
p. CLXXXIX. Issa, Vol II, preface, 
113. “ui Sri Kematalccana Ka 


vicandra viracitam gitamrtam sampi 
(folio 47a). d cdd 


m 


f 
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After the teenth canto again the poet descri- 
bes the divine sports of Radha and Krsna specified by 
the hours of the dayin the manner of his Sangita- 
cintámani. The poet has herein, composed more than 
sixty songs which have been set to different tunes like 
Gurjara, vasanta Asavari, Ramakeri, Dhanasri, Malava, 
Desivaradi etc, after the manner of the Gitagovinda. 
As an example we cite here a specimen of his 
padavalis,! 1? scribed in folio-6. 


Gurjari ragena giyate 


Mastakavilasad akhandasikhandaka- 
mandalamanditakesarm | 
madanasatarbudagarbadalanakara 
viracita natavara vesam |} 1 
Radhe ! Bhaja brajarajakumaram / 
varamuralikaramurutaraharam // 
Gafüjitakafijavilocanamafijulagatijitakhafijanaputijam | 
sitakarasundarahasitamadhurasa 
dadhad adhigata ghanakufijam Ji 2 
kaladhautamalalolalalitam alakavalikavalitabhavam / 
eandalasitamanikundalamandalemingitarangavisalam I3 


All these songs have been placed in the mouths 
of three interlocutors—Krsna, Radha and her compa- 
nion Viiakha. The expressions, settings, situations, 
emotional motifs, longings, sorrows, jealosy and union 
etc. are all customary with the theme. In spite of the 
much hackneyed plot of the poem, it bears the stamp 
of the poet's poetic ingenuity at places. 


112. Vide **Three more imitations of tke Gitagovinda" J.H.Q. Vol. XXV, 
pp. 95-101. 


A 
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17. VRAJAYUVAVILASA OF KAMALALOCANA (1790 A.D.) 


The manuscript of Vrajayuvavilasa of Kamala- 
locana has at first, been noticed by Pandit Kulamani 
Misra, the smrti Professor of Sadasiva Sanskrit College, 
Puri.223 The work contains 17 cantos and describes 


the divine sports of Radha and Krsna in a simple 


charming and melodious style. A paper manuscript 
of this work is preserved in the manuscript library of 
the Orissa state Museum, Bhubaneswar. It is written 
in imitation of the Gitagovinda and a number of 
padayalis set to different musical tunes are found 
herein, As this manuscript could not be available to 
‘us for the purpose of our scrutiny we are at present 
unable to give any details of the work concerned. 


18. SANGITA RAGHAVA OF GANGADHARA (864 A.D.) 


The versatile but unknown poet Gangadhara was 
the son of Vithalla and Rukmini Devi and was an 
inhabitant of Nagapur. He wrote his Sangitaraghava?! 14 
for the pleasure of his patron king Danaji Bhonsle??5 
in the šaka year 1786 or 1864 A.D.!!9 This work 
depicts the whole of Ramayapa-story in an abridged 
form in six cantos of his work. The cantos are named 
as (i) Pramudita Raghava (ii) Pravisi Raghaya 

113. The Caturanga, now defunct Oriya monthly magazine, Vol. II, No. 6. 


Oct., 1947, pp. 264. 
114.. A manuscript of this work is preserved in the collections of Nagpur 
. University. - MS, ACC No. 1956, folio 24. 
115. Sangitaraghava - 
“Sri Bhonsala kulamanina jaananrpenartbitah prabhu prityai sangita- 
raghavaprabhugangadhara utcakarah samuditah’? 
116. Sadagjasagtaikamite $alivahanas$ake male , - 
~. -Gangadhara Kavi'$cakre grantham sangitaraghavam 1) 
= Sangitaraghaya (post Colophone) 
CC-0. Prof. Satya Vrat Shastri Collection, New pA. Digitized by eGangotri 
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(iii) guo A (iv) Udyukta Raghava (VY) Udyukta 
Raghava vi) Sánanda Raghava. 

Though this work is full of musical Astapadis 
yet the songs are introduced by a verse or two and 
the Astapadis are set to the usual tunes like ma:ava 
and so on in the manner of the Gitagovinda. A portion 
of his Astapadi is cited below ior the perusal of the 
scholars - 

Raghava-dhrta manuja-Sarira jayajaya ramahare || 
Tanaya-suvamsa krte dhrtavànayataram | 

Bihita pavitra caritramudāram || 1 
Rabikula-toyanidhau dhrtavánasideham / 
dasaratha-bhu pajanitama badhanam íl 2 
Kuvalaya-duhkhahaiau $rtisamkhyasariram | 
kalayasi komala sad gunadhiram || 3 

Ramayasi visvamidam syagunair gunasindho I 
Patitajanadbhutasundarabandho || 4 

It is said that there are eighteen works to his 
credit. Amongst them the 'Prasannamadhava', 'Harili- 
làmrtakavyam', ‘Rasakallola’ etc. are most probably 
influenced by the famous Gitagovinda.*** 


19. GITAGIRISA BY RAMABHATTA 


Two manuscripts of Gifagiria are preserved in 
the library of Asiatic Society of Bengal. Two more 
manuscripts of the same are also found preserved in 
the Sarasvati Bhavana library, Sanskrit University, 
Varanasi.?28 This work has also been referred to in 


117. Vide '*Three more imitations of the Gitagovinda’’ - I.H.Q. Vol. XXV, 
pp. 95-101. 

118. Gitagirigam. M. S. Call No. 42373 and Gitagirifam by Rama. Ms. 
call No. 41811. I came to know from reliable sources that this work 
has been published recently by Prabhat Kumar Séstri, sahitya kutir 
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other catalogues of Sanskrit manuftripts??® and a 
commentary on the. work is written by Atmarama.**° 
The poet gives an account of his family in his work 
Sri Ramabhatta, the 
author of the Gitagirisa was the son of Srinatha 
Bhatta}?! The pott begins his work with a few bene- 
dictory verses where he eulogises the powerful leer of 
Hara and Parvati. Then the poet extols Sriharsa, 
Bharavi and Kalidasa for their unique contributions to 
the field and finally it.is explicitly expressed that he 
has been highly inspired by the melody of the compo- 
sitions of the celebrated poet Jayadeva, as a result of 
which this Gitagirisa was written by him in imitation 
of the Gitagovinda.’** | 
Haryaksam kapiranuvartate yatha yam 
Khadyota ravimapi nirdhano dhanadhyam | 
. Autsukyad aham adhunà tathanukurve 
lalityam kavi Jayadevabharatinam // 
Itis also completed in twelve cantos like the 
Gitagovinda’™ and the poet has tried his best to 
Daráganj. Prayag. But | could not get a chance to scrutinise it in 
spite of my best efforts. 


Further I am informed that $ri Batuknath šāstri, Kolutolz, 
Varanasi is preparing a critical edition of this work. Ido not knov 
. whether the work has been completed and published by now. 
119. A catalogue of sanskrit manuscripts in private libraries of the Nortk- 
West provinces, Benáras and Allahabad, No. 616. 


(^ 320. Calalogue codicum sanscriticorum ed. by Aufrecht. No. 129. 


*teie 
> 


121. Asidasima-mahima-sahin:avadata- 
murtchkSivasya caranircanayaprekirtih ; 
$ringtha bheega iti tattanayena rama. 

_ Nan "nadbhutam vyaracigitagiri$a -metat sı. (Last verse) 

422: H. P. Sastri Des. Cat. of sans. Mss. » Vol.VII, Nos.5216, pp. 181-182. 

' 123. “Id Sri Gitagirisarmahakavye ,Suprita parvatinan: a dvadagah sargah"'. 
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maintain the melody of the model throughout bis 
Gitakayya. pets 
One Srinatha Bhatta from Andradesh .Tailanga) 
wes the court poet of Sri Ramacazdra Deva, (before 
1513 A.D.) the king of Mithila. Ramabhatta was 
attracted towards him by his name and fame as a poet 
and came from Gaya to Tirhut to meet Srinatha 
Bhatta. Ramabhatta remained in that court for some- 
time and returned to Prayaga. He wrote a commentary 
entitled “Vidvat prabodhini" on the Sürasvata V yaka- 
rana.|?' This Ramabhatta may be identified with the 
author of Gitagirisa. 
20. SANGITARAGHUNANDANA BY PRIYADASA (1832 A.D.) uv 
Sri Priyadas, the preceptor of Viiwanatha Sing 
(1813.1854 A.D.) the Maharaja of Rewa under the 
jurisdiction of Baghelkhanda state wrote his Sangita- 
raghunandana in 1832 A.D. in imitation of the Gita- 
govinda. WVisvanatha Sing was a kumar or minor upto 
1833 and thereafter he became the Maharaja of Rewa. 
He was written altogether 42 works in Sanskrit and 
Hindi.'?5 Priyadasa who appears to bea follower of 
Ballabhacarya,!?9 attributed the authorship of his 
Sangitaraghunandana to his patron- -mahārājā Visva- 
natha Sing. ie 
“Iti Sriman maharaja kumara - Sri Visvanatha simha 
viracite | samgitaraghunandane | grantha-mahatmya 
varpnanapuryaka- pranàmavidhanam nama Sodasah sar- 
gah samī ptah.” 


124. History of Mithila by Dr. Upendra Thakur, pp. 334-336. 

125. Vide - “Sanskrit and Hindi works of Maharaji Visvanaitha Sing of 
Rewah between A.D. 1813-1854" by Dr P. K. Gode, pp. 242-258. 

126. Vide the introductory verse No. 2 quoted in the f. n. No, 121. 


CC-0. Prof. Satya Vrat $ i Collection, New Delhi. Digitized by eGangotri 
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perhaps due to this attribution of the authorship of 
the work, to the Mabaraja, Mr. M. Krishnamacariar!* 
and Mr. Aufrecht??* refer to Visvanatha as the author 
of this work.? But Sri Priyadasa has referred to 
himself as the real author of this work in the 5th 


introductory verse. He writes 


Sarvagata sarvamata sarvavanditacarana 
saryasaranagatod hrtihart! 


riyadasaiha 


gururü pa raghuva*al Sri P 
| visvanathantaragitakari || > 


The Saengitaraghunandana is divided into 16 
cantos where the /ija of Ramasita after the manner 
of that of Radha and Krsna has been described. 
A character Carusila like Visakha has also been 


introduced herein 
From the concluding lines?™ of each canto, it is 


deduced tbat the plot of the work is not the well-known 
story of Ramayana, but a peculiarly new theme well- 
devised in keeping with the principle of the discipline 
advocated by Sri Ballabhacarya. The poet begins his 


work with an eulogy of Sitadevi??? and then proceeds 

121. History of classical sanskrit literature by M. Krishnamacariar p.344. 

128. Aufrecht’s cat. cat., Part I. 629 b. He refers Viivanatha, the author 
as the son Of R&jasimha. 

129. Catalogue of sanskrit Mss. in Alwar State No. 980. 

130. (i) Mangal varnanamnamaprathamah sargak (ii) Grharasavarnanam 
(iii) Vasantarasavarpanam (iv) Janakyantarddhana (v) Kamakastanika 
gomana (vt) Carusilakrtan:aninyanunaya (vii) Janakisamagama (viii) 
Janakibhigaga vidhana (ix) Dolavarnanam (x) Sarvangasobhavarnanam 
(xi) SriJanaki raghunandana sanimilana nanda janita sangita nrt:a- 
varpanam -amaikàá4 $ h sargah. i 

131. Kirtyakirtiratho bhuvu?pica tatha bhith frih $riyascottama 
hladinyad!sus aktisevitapada mayadikasvamini , 

Sarvesam api kamadoraghupatih tasyapi ya kamada- 
sasita nayctám madiya bhonitim ramesyaricarutam |, 
CC-0. Prof. Satya Vrat Shastri Collection, New elhi. Digitized by eGangotri 
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to describe the rasa between Rama and Sita. There- 
after usually he describes the process of estrangement, 
sorrow, longing, jealousy, intercession, propitiation 
and union between the lover and beloved." Thus the 
work ends with the settings and situations, quite 
familiar in the field of Gifakávyas. Though it has 
been accepted as one of the imitations of the Gitago- 
vinda, yet the absorbing charm of the marvelous poetic 
flow, one comes across, in the Gifagovinda is inexo- 
rably absent in this work. Viivanatha sing also wrote 
a commentary on the Sangitaraghunandana named 
“VY yangyarthacandrika’’. 
21. SANGITAGANGADHARAH BY NANJARAIA (1750 A.D.) 
Nafijaraja, the author of Sangitagangadhara oy 
Gilagangadhara!? was the ruler of Mahisvara or pre- 
sent Mysore. He was famous for his erudition and 
pursuit of learning as well as a patron of scholars." 
He was a devotee of Cudeivara and Devi Amba 
whose shrine was situated on the top of Bhadragiri in 
Nütanapur, the border area of Mysore kingdom. The 
devoted poet has described herein the Rasalila of Srik- 
anthe5vara with the wives of the hermits. Thus it isa 
devotional poem written in praise of Siva, which is 
otherwise called *Sivastapad?". It contains six cantos 
132. A descriptive catalogue of sanskrit manuscripts in the collections o) 


Asiatic society of Bengal by MM.H.P. Sastry, Vol. VII Kavya Mss. 
pp. 219-220. 
133. Catalogue of sanskrit manuscripts in oriental manuscripts library 
Mysore Voll,p.245. 
134, Kalpadrukalpam sasina Kulinam 
nanjab ksitindram sudhaya suvargalb i 
navaib prabandhai rabhinandayantam kuveratulya& kavayo bhabanti 1: 
~ Nanjarajayoío bhügapa. 
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in total, songs or As/apadis are 
found, sct to sixteen dillerent tunes (hat were in vogue 
in South India during the i8th century. Once upon 
a time this Gitakdyya was very popu'ar like the Gitago- 
vinda all over the South India. It was edited and publ- 
ished!5 in 1936, but is not available any where today. 
A famous scholar of the court of Nafijaraja, named 
Kasipati wrote a commentary on this Gitagangadhara 
entitled S'ravananandini."* Now a copy of the manu- 
script of this. gitakavya is preserved in the Sarasvati 
Bhavana manuscript library of Banaras.*?" 


wherein twenty four, 


22. GITASANKARA OF BHISMAM}SRA. 


. `A manuscript of this work is preserved in the 
siatic Society of Bengal.!?5 Wherefrom it is learnt 
that Mahamahopadhyaya Bhisma Misra wrote his 
GitaSankara for the propitiation of Hiresvara?*? 
(Perhaps a name of Siva). That he belonged t» 
Mithila, and that he was a devotee of Siva, are amply 
exemplified by a number of references found here and 


i 1 


. 135. Dr. Karambelkar refers to this work as edited and published, Belgum 
. 1936. In a foot note of his paper IRQ. Vol. XXV No. 2 June 1949. 
136. '*Mukundananda bhāņa and its author"- New Indian Antiquary M.P.L, 
Sastri Vol. IV, 1941, pp. 150-154. 
Sı inanjaksitipalakenaracitam S angitagangadharem f 
tat prityai tadudiritam vivrnute ka£sipati ganditch 11 
P. ; = quoted from gravaninandint tika. 
137. Gitagancadharah by mnannarajasekharah - Ms. call No. 41466. 
Sarasvati Bhavana Ms. Library Sanskrit University, Baranast. 


138. A Des Cat. of sans. Mss. by MM. H.P. Sastri, Vol. VII Kavva 
Mss. pp. 195-196. 3 


' 139. Sriman maithiladhirajena kavina hirena parnapure (?) 
dhirotsahi manah pramodakar: nam hiregvara pritaye 1 
mahatmyam girijagIri$apadayo &ltam mithah pritaye 


Bhaktandm ani$um tanotu Sudhi 
tu (T — 
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there in his@kark, 140 This Gitasankara is divided into 
elevan cantos and was written in imitation of the 
Gitagoyinda, as'a result of which a number of songs 
have been composed and preserved herein which to 
some extent display his poetic merit. But he appears 
to be more efficient in composing verses!!! than songs. 
V e cite here two portions of two songs as specimens. 
I á 
Gaudamalavyaragena giyate 
Bahasi visadavapusa kusumopamabharam / 
tarubarabhuüdharanarapatibaram / 
sankaradhrta Bhimisvartpa, Jayabhubanetabiblio [] 
11 
Nikhilabhayari dayāparipūrita, 
pancavadanam atirüpam / 
Analakalambarataranivilocana, rucinicayakalitasam || 


sama samayodita rabihimadidhiti 


girisivagairikavasam /**? 

A Bhisma Miira of Mithila wrote a commentary 
named Avaruci on the Kumarasambhava of Kalidasa. 
Bhisma Misra is also known as the author of the 
Vrttadarpana, a work on prosody where he usually 
refers to himself as the Maithila Bhisma Misra. Taking 


140. '*Ayuktavapisamyuktau nalinijalasannibkak 1 
Sivair kalayatàm modam gayatam gitasamkaram 11 
Iti Sri gitagankare $rim:an maithila mahamahopadhyaya Bhisma 
2 misra virccite ekadas$ahsargah samdaptah’’. 
141. Sanandam suravrndavanditzpzdam vrédhasravah pratihanam 
pragbharepsita parvatiparipaya-praudharrasadonmukhah 1 © 
sadyah sambrtakamako'pi jegatam-kamarthasiddhiprada 
. kalpadru kalayatyaneka kusalam kailasavasi Sivoh 11 (111) 
142. A Des. Cat. of Sans. Mss. in Mithila, ed. by K. P, Jayswal, Vol. 
PEO eR 





"works is one and the same. 
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all these points into account Dr. K. F. Jayaswal is of 


opinion that Bhigma Miira the author of all these 
143 


The manuscripts of Gita$ankara of Bhisma Misra 
are also noticed by Aufrecht^* and mentioned in other 


catalogues. 
23. GITASANKARA BY HIRA. 


An unknown poet named Hira wrote a Gitakavya 
entitled Gitasankara where Sivalila has been described 
in the manner of the Gitagovinda. It contains eleven 
cantos like the Gitasankara of MM. Bhisma Misra and 
the concluding two verses!^$ of Bhisma Misra’s work 
are also found in tact at the end of the Gitasankara of 
Hira. Apart from the similarity in the titles, in the 
number of cantos, and in the concluding two verses 
found in both the works of Hira and Bhisma Mitra, the 
name of Hira has been referred to!” by Bhisma Misra 
at the beginning of his work where the Maithila Maha- 
mahopadhyaya Bhisma Misra quotes the name of Hira 
with reverence and declares that he being inspired by 
Hira, composed his Gifasankara for the propitiation of 
Hiresvara, perhaps a name of particular shrine. 


143. A Des. Cat of SKT. Mss. in Mithila, Vol. II Nos. 18 (A), (B), (C) and 
(D) - K. P. Jayaswal. 
144. Auf, Cat. Cat Part I, p. 154a. 
145. Catalogue of sanskrit Manuscripts Existing on Oudh VIII 20. 
146. Prakhydtaikatamogunas irijagatam utpatti karma kgamo 
rudro bhütapatih suyogakarane-sdntendriyah sarvada , 
ya müsrityavimohini girisutà-manandatah svan gunan 
yismrtya bhavadi $varo'pi jagaiām tam devamayam bhaje 1) 
- Gitalankara of Bhismamiira. 
and the verse - ““Ayukta vapi...” quoted in f.n. No. 140 
147. The name of Hira referred to in the verse quoted in the f.n. No. 139. 


A` 
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From S... statement it is deduced that both 
the authors wcre devotees of Siva and were inhabi- 


tants of Mithila. Hira appears to bea senior conte- 
mporary of Bhisma Misra who was inspired by him atr 


least in writing the Gitasankara on the way: pave’ by 
Hira. 


As an instance we would liketo quote a fragment 
of a song from the Gitasankara of Hira— 


Bhairava ragena giyate 
Bhramajvarakalitarasalasamilita-vilasita- 


vihitavinodam | 
Aliriva nayanam idam taya sam prati 


kathayati manasamodam ll 
Siva Siva pahi Sankara nilalohita, 
makuru cetasi khedam | 
tim anunaya naya kovida sadhaya 
madanamanasi jabhedam "E 148 


24. TRIPURASUNDARI STUTIKAVYA BY KALIDASA (1751 A.D.) 


Kalidasa the author of Tri purasundaristutikavya 


was brahmin by caste and belonged to Radhadesa. In* 


1751 A.D. or Sakabda 1673,*?? he completed his Kavya 
where he gives a brief account of his family. The 
famous munificent Ramesvara and the erudite scholar 
in Smrti, Ramagati were his forefathers. His father 
and mother Sri Ramagovinda and Srimati Satyabhama 
were quite enlightened’ and instrumental for the 


148. A Des. Cat. of SKT. Mss. in Mithila, Vol. II, pp. 52.53 - 


K. P. Jayaswal. 
149. S DKG srada Saran ama niies bdekrtam maya | 


màiapitrpadadhyanckalid^sena dhīmaiā 11 - (lastverse). 
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pleasure of the learned.™° The poet “Kalidasa being a 
devotee of Durga, wrote this gitakavya in imitation of 
the Gitagovinda!? for the propitiation of his presiding 
deity Tripurasundari. This Kavya Is divided into 12 
cantos and it describes the power and prowess of 
Tripurasundari in verses and songs. It is learnt from 
concluding lines’? of each canto that the work begins 
with a few benedictory verses of Tripurasundari and 
then proceeds to depict her advent, penance, power 
of creation and destruction of the world, entrancing 
beauty, and sports etc. in a usual style, familiar with 
the composition of the Gitakavyas. But it is rema- 
rkable here that it is an imitation of the Gitagovinda 
which describes the lila of Tripurasundari,? as its 
theme; quite uncommon in the field of Gitakavyas so 
far discovered. More light can be thrown on the 
work when it will be available in print for the study 
and appreciation of the scholars. | 


25, CAN DIKACARITACANDRIKA BY KRSNADATTA 
Krsnadatta a poet of Mithila wrote a  Gitakavya 
in imitation of the Gitagovinda entitled Cazgdikacarita- 


150. Dhirantastosakari dvijakulavidito matrsatyadibhama 
tata $ri ramagovindacaran2sarapgah frimana h ka@lidasah ' 
sarge ya dvadase' yam tribhuvana-janani stotrasadhye sukavye 
havye tasyati bhavye stutasivastata ssddhavah slagbayantu i: 

151. The colophon of 12th canto - 
* Bhaktamenobhilasavarnanamukhena devya nama n:ahatmyadi kirta- 
namca Jayadeyakrta gitagovindanukaragena nirmitum idam gitakavya- 
miti Sam”. 

152. (i) Tripura sundaryàh avirbhavavarpanam (ii) Tapas ydvarpanagm ‘iit) 
Mahatmya (iv) Tatkrta jagat spspi (v) | Jagadudayanásanatva 
(vi) devyal sarira (vii) Ripa (viii) Prarihana (ix) Devyah ratya- 
bhāsa varnanam (x) surasamsadi adhisthana (xi) Bhaktamahatmya 
(xii) Bhaktamano bhilasa varpanam. 
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eandrika which 1s based on the theme of Devimaha- 
tmya incorporated in the Markandeyapurana. He wrote 
this work with the intention of obtaining the divine 
grace of Candika to have grand success in all his 
endeavours iin the field of literary pursuits.* ^! He 
appeals to the readers to show sincerity to his work 
for their manyfold benefits. It enhances the humani- 
tarian outlook, peters out the accumulated sins, 
delineates the epitome of nectar and thus helps in 
building of a happy and peaceful life.255 It appears 
from a number of sentimental descriptions that he 
had implicit faith in god's grace and in the decree of 
providence. His Candikacarita contains eleven cantos 
wherein the content is presented in verse and songs 
set to different tunes. A piece of his musical compo- 
sition has been cited below as an ins!ance. 


Mangalamayijana nama sahasre | 

Prathayasi dhamani uddha tamisre | 

¢rimati gatirasi jagadam ba, jayajaya devi Sive ll 
Harim ababodhayast ca harasi ca yidhikhedam | 


-—- cmm ee 


Jana asi madhukaitabhamatibhed am etc [>= EP 


Krsnadatta. the author of this Candikacarita nowhere 
in his work gives any clue to ascertain his time and 
his where-abouts. But it is Known from his otber 


works that he was 4 famous scholar and that he 


153. R. L. Mitra's notices of sanskrit ' manuscripts, Vol. VI, Ft. Il, 
pp 228-229. 

154. Siddhir asti sckale mama sadhye-samprasada bibhabena $ivdvab |! 
tat padámbujayu£e ram agl yc-vrdhir astu satatam sukrtasrib 11 

155. S adgunambudhinidhi-siedhi-karint papa-tapa-timirapaharine 1 
sevyatam amrta-saragorbhini candika carita candrika ciram 1! 

156. R. L. Mitra, Noticcs of sens. Mss. Vol. VI part I P. 30 (1881 A.D.) 
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e 
d belonged to Mithila. +57 After a few benedictory verses 
S \ 'Krsnadatta presents a lengthy prologue in his Puranja- 
| nacarita-nütaka.? * where : from dt is clear that he 
"belonged to the court of a king named Divakara 
purusottama.**” Though nothing more Is known about 
‘this king yet Rajendralala Mitra remarks that “this 
‘play was first acted in the court of purusottama deva 
of Orissa”. But this conclusion is shrouded in doubts 
as the Purusottama Deva of Orissa is not known as 
H 3 Divakara Purusottama. This drama .is complete in 
five actsand its plot is based on. Puranjanacarita of 


the Bhagavatapurarna. 

E] Further there is another work of the poet Kurya- 
layasviyanatakam? 9? where the poet writes about 
himself. i.e. — — 

Krsnadatta iti maithilah kayi- 

vbalabhavasulabhat kutuhalat / 

. nàtükam yad abhineya matanot 
ko'trasamprati gunagunagrahah || 


J 
AMT 


| Thus it is clear that the author of the three 

- wv works referred to above is the same and one Krsna- 

datta who was an inhabitant of Mithila. But as there 

Hn i is no internal evidence to fix his date we have to 
Ha ‘depend on external sources to determine his age. 


157. (1) Prologue of Puranjana caritam- 


- “yat maithilo krsnadatta kavina Prabhanjan-caritam nama nafakarm 
nirmaya” etc. 


(2) Krgqidatta iti maithilah kavik - Kuvalaya$va nàtaka 
158. R.L. Mitra’s- notices of sanskrit M ! 
iss. Vol. . 
(TS EUATDS ol. VI, pa:t I. y An 
159. “Parama ran:anivakarasya Sri Divakara purusottamasya saHhà yam" 


dn 160. R. L Mitra's noti 
CC-0. Prof. Satya Vrat Shastti RET eM Mali LiEant; - (1884 A.D.) P; 20 


shing the exalted position of the Vaisnavite religious 
discipline as par excellence in the field. 9: 


A { 61 9 i 
es ji 
Kaviratoa Purusottama Misra a renowned poet if 
of Orissa writes in the Ist Chapter of his sangita- 4 


€€» 


narayana that “‘iyamebasuddha  vasanta iti Krsna- 
dattah’’. This work was written in between 1646-1650 


A.D. So Krsnadatta must have flourished before this 
date, 1981 


Dr. De and Dasgupta refer to one Krsndatta who 4 
wrote a commentary named Artharatnzyali'*? on the 
Gitagovinda. They have also pointed out that one | 
Krsnadatta, son of Bhavesa Misra wrote another 
commentary on the Gifagovinda named ‘S asirekha’ 
where the Gifagovinda has been interpreted as a work 
of double entendre and which is well-explained in 
favour of Krsna and Siva alike.?9? He also compiled a 
work named ''Sastrasangraha" which aims at establi- 


From the different descriptions found in his | 
works alreadv referred to above, it is deduced that 
the author Krsnadatta was not a staunch follower of 
any sectarian religious discipline, but a smarta who 
has. belief in the worship of Narayana, Rudra and x 


Ambika!$? etc like many Brahmin scholars all over 


India. - 

161. OHRJ. Vol. x, Nos. 1 & 2, pp. 17-24 
'*Sangita narayan? by Gajapatinarayana Deva’’- by K. N. Mahipitra, 

162. History of classical sanskrit literature by Dr. De & Dasgupta Vol. I, 
P. 666. 

163. Ibid p 392. 

164. R. L. Mitra's notices of SKT. Mss. Vol. VIII, pt.II p.312 (1886 A.D.) 

165. The poet salutes candika in his candikd-car‘ta-candrika - **Cintaye 
capndikam". In his puranjana caritana takam he eulogises vignu. In 
kuvalayasva natakam he praises Hara and pirvati, like wise in his 
¢astra sangraha,  $asilekha. and Artha ratnavoli his incliration is 
shown towards visnu, Krspa and Siva, and Krspa respectively. 
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26. GITAGOPIPATI OF KRSNADATTA 


Dr. K. P. Jayaswal refers to another manuscript 
entitled Gitagopipati by Maithila Krsndatta.!99 The 
work is written in praise of Radha and Krsna after the 
style of the Gitagovinda. From an introductory 
verse!9? of the work it appears that the poet was an 
adherent of dasya Bhakti. The concluding line*® of 
the work indicates that the theme of the poem was the 
well-known love story of Radha-Krsna which ended 
with the happy union of the couple through the usual 
development of the plot. 

The poet claims that his Gitagopipati is full of 
poetic.charm in every line and it is an original poetic 
creation in the field of the Gitakavyas that depict the 
Krsna story.!9? Now nothing can be commented upon 
the declaration of the poet. As such we are waiting 
for the day when the work will be available in print 
for its proper examination. 


27. KASIGITA BY CANDRADATTA 


Candradatta a poet of Mithila,27° wrote his 
Kasigita in order to depict the keliof Kasi and Sankara 


on the banks of the Suradhuni or Ganges. 


166. A Des. Cat. of SKT. Mss. in Mithila Vol.II, p.39. by K. P. Jayaswal. 
“A poetical work by Krspadatta Jha on the Praise of Krsga after the 
style of Gitagovinda of Jayadeva’’. 

167. Visvaso vaciko ba tarala tava karam dehi dasye sthite tyam 1 
radhagovindayor yah smitamukhamudita $ lesabhangi wundtu 1! 

168. “Iri Sri maithilakrsnadattakrtau Srigitagopipatau supritapurugottamo 
na@ma....Sargah*’ 

“169. Pratipadam rasam adadhati navam 
bibudhasamsadi krsna-kathan.ayi i 
kavikathamrta bhanusamutthita 
navasudha vasudham adhi tigthati 11 (Last verse) 


170. lii maithilacandrad ittükrtakasIgite d-7 
CC-0. Prof. Satya Vrat Shastri Collection, New Delhi. Mab SEAB roni 
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'*Kasi SankdrayoSciram suradhuni 
kule rahah kelayah" 171 


After the introductory verse in praise of Sankara the 
poet compares all other holy places of India with Kasi 
and holds that Kasi is un-paralleled in emancipating 
the mankind from the bondage of sansara.!*? 


This work contains twelve cantos!*?? and is written 
after the manner of the Gitagovinda."* According to 
the poet his poetry imparts the dictates of conscience 
and healthy instructions alongwith the depiction of 
the charming story of Hari and Hara.!*? 


28. VIRAVIRUDA BY CANDRADATTA 


A manuscript of this work is noticed by R. L. 
Mitra?!?9 which is written by Candradatta in order to 
display the magnanimity of Krspa's character. This 
work is also composed after the style of the 
Gitagovinda. A few lines from the mangalacarna of 
this work quoted below, vill testify his merit in 
musical compositions :- 


171. A Descriptive cat. of sans. Mss. in Mithila, Vol. Il ed by K. P. Jaya. 77 —— 


swal, p. 22. 
172. Aste yad api ramajanma dharani $rikrsnajanmasthali 
mayanamapuri tatha bhagavati kancipuri pupyada 1 
namnaika prakatikrtà svamahimavanii tatha dvaraka 
elah santu parantu jantunikaro" ddhare na kasisamd 11 
173. R. L. Misra's notices of sans. Mss. Vol. VII, Part 1,1883, pp. 132-33. 
174. Uktam yat Jayadeva-pandita-kaver atrocitam tanmaya 
sarvamtadrsam eva kevalam iha pralekhi padyam subham 1! 
anyat kulpitam eva me yadi punas tatrapi ced diiganam 
tatsarvem krpaya bisodhya sadhiya ksgantavyam esonjalih 11 
175. Yadihuri-smarane sarasam mano yadi vilasa-kalasu kutühalam t 
sadupades$a-mahesa-katha-padam $rnu tada kila maithila bharatim 11 
176. R. L. Mitra's rotices of sans, Mss. Vol. VII, Part I (1883), P. 80 


1 
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Vimalajinavasane suvikata dasane — 3 
| * cancala-rasane bhimarave / 


Karadhrta-karavale ranavikarale 
mukulitavale lalitasive || 


madhura-smitahasini sambhubilasini 
girivaravasini mayi sakalam | 


suravairi vidarini mrgavara-carini 
mangala-karini kuru kusalam // 
, Candradatta also wrote a commentary on his 
viraviruda entitled Virudayali. 
P Jue bl dosi à 
Ripe A haripadabjam janaki janmabhümi bhüh / 
ndradatta Svaracitam vyacaste virudavalim //177 


29. GITARAGHAVA OF HARISANKARA 


eae ME Poet Haritankara, Brahmin by 
OVE: 178 F Gitaraghaya in Imitation of the Gita- 
of the EOS BU He. description of the contents 
D OCT recorded in the concluding lines of each 
Ia Appears that this work describes th 
Ramayana in seven c the whole 


escription of th 
e theme either jn X 
T ID verse or j 
} n songs 


set to different tunes is not ofa high order. F 
er. For 


177. Ibid p. 81. 
178. Vagdevata-carita. citrita-cittasadn:a 
A Janaki-caraza-cintana-cakravur1; / 
; d ramacandra-vanava sq. kathàsametg 
avyam karoti harigankara-bhamideya 
4 


nādih ( iv) Mrea cari 
ds aix tadi kathanam la ki 
preranādih (yii) Ayodhya. gamang. jus ee iki “darsanam (vi) hanumat. 
a d =. s 
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Dvi sahari RA viracita gitaka- 
midam udayatu harijana hrdi saram | 
kaliyuga manasa vahubidha kilvisa- : 
nivida bipina-parihanana-kutharam || etc. 


We need not dilate upon the merits of this gita- 
&ayya here as MM.H.P. Sastri remarks— ''Gitaraghava 
No. 53 is a wretched imitation of Jayadeva’s Gitago- 
vinda by Harisankara.!9? 


30. JANAKI-GITA OF HARIHARACARYA 

A manuscript!®! of Janakigita of Sri Haribara- 
carya was discovered by MM.H.P. Sastri from Candra- 
kona of Medinipur District. The poet wasa follower 
of Ramanujacarya. The Janakigita was written after 
the style of the Gitagovinda and it depicts the sports!?? 
of Rama and Sita, as its theme in six cantos. The poet 
begins his work with an eulogy!** to Sita and then | 
describes the subject in a series of songs set to different | 
cunes i.e. 


(Gandhara ragena ekatali talenagiyate) 


Jayajaya janaki raghupati-dayite / 


> . "s A = E B — C 
vidhi Siva-Sanaka Sukadikamahite | c 
x * x x 
180. -H. P. Sastri- Notices of sans. Mss. Second series, Vol. II Pt. I 1895, | 


pp- 44-45 - preface. | 
181. Notices of sans. Mss. second series by MM.H.P. Sastri, Vol. Il Part I, | 

P. 56. 
182. i Sri haryācāryaviracite Sri-janakigite Anandasita raghunandano- : 

nama-sastha-sargch. | 
183. Srimate ramanujaya namak - 

samrajyam arpayati bhakti-lavepyudagram 

premni pradarsayati padda-sarcja-sevam i 

vighnam nivarayati ya bhoajatam samantat 

sa janaki vijayate kuladaivatam nak 11 (first verse) 
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jayajitadüsana surakula bhis 
jaya jaya haridayite etc. 

Though this work was written in imitation of the 
Gitagovinda yet the merits of a gitakavya is totally 
absent herein. This work has also bcen referred to by 
Aufrecht.!** 


31. VISNUPADAVALI OF AN UNKNOWN FOET. 
MM. Hara Prasad Sastri noticed an incomplete 
manuscript entitled Visnupadayali'*? wherefrom the 
unknown author appears to be a follower of Valla- 
bhaite sectarian discipline. This is a work full of 
Sanskrit songs after the style of the Gitagovinda which 
sings the glory of Visnu. Different musical notes or 
ragas have been employed herein, in the manner of 
the Gifakavyas already discussed. For example a few 
lines of a song are being cited below. 
Gaudi ragena giyate 
sahivipinad adhunaiva yati, 
$ruyate rava-muralika-nado vadanamoda- 
vayunado vati lf 
jhankrtimapi vanamála madhupakrta 
kurute hrdi modam 


vidadhati vi$esa vinodam |/ 
32. KR$NAGITIH BY SOMANATHA MISRA. 185A. 


| A manuscript of this work is preserved in the 
library of Gujarat vidyasabha, Ahmedabad and has 


184. Aufrecht's Cat. cat. Part III, p. 44a. 


185. Notices of sanskrit Mss, second series H.P. Sastri, Vol.IV, 1911 p.200 
185A. Dr. p. Rath- "Krsnagiti of Somanatha Misra - A study" S. V. 
University Oriental Journal, Tirupati Vol, XX 1977. PP, 9-12 
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been edited by Dr. Priyabala Shah, published by the 
Rajasthan Oriental Research Institute, Jaipur in 1956. 


No reliable information about the poet is available 
either from the internal or external sources. However 
the author refers to himself as Somanatha Miira and 
dvija Somanatha!?9 which confirms his belonging to 
a Brahmin family. Most probably he was a poet of 
Brajabhumi and flourished during the 16th century 
A.D. 


Like other imitative works of the G.G., it is not 
divided into different cantos. Thus it is not a kavya 
of othodox type; but a work which consists of twenty 
Astapadis. In every case they are preceded by a few 
stanzas in syllabic metres. The songs have been 
composed after the tenor and manner of the Gitago- 
vinda. They are directed to be sung with the specific 
ragas!*? mentioned on the top of each Asfapadi. The 
thought which has been described in nut-shell in the 
preceding verses, found its full play in the narrative 
songs. It contains twenty astapadis and 48 verses in 
total. a 


Scmanitha begins his Krsnagiti with a salutation 


to Krsna!®* and postulates that his work is full of 
lucious songs, the raison detre??? of which has been 


186. Vide Krsnagiti published by the Rajasthan Oriental Research Institute, 
Jaipur 1956. - p. 24 the colophon - ‘‘/ti Sri sakalakavicakra-cudama- 
nina Sri Somanatha Misrega viracitastapadi sampirna’’. 

187. Kanda, Gurjari Kedara, Varadi, Ramagiri sameri, Kahali, Meyvada$ri, 
Asavari, Dhanyasi, Saranga, Desakhya, Vasanta & Bhairayva, 

£88. Vande nanda-kigorasya carapambvjam adbhütam 1 ; 
yad-gopika-karámbhoja-bhasurasri-vivardhanom 41 V. No. 1 
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declared to be the divine pleasure &f ihe devotees at 
the same time the self-aggrandisement of the devoted 
poet. Further, according to him, the recitation of the 
asfapadis is a panacia to end the sufferings of the 
trammels of birth and death.?? Though the poet 
unequivocally declares the extraordinary merits??? of 
"his poetry yet he is very conscious of his own limita- 
tions and thus records that though these coral compo- 
sitions cannot vie with the superb songs of Jayadeva, 
yet it has its own merits,!?" which prove the poem as 
.a perennial source of devotional ecstasy to the devotee 
and the poet alike. 
The theme of the poem begins from the midst of 
. the famous love episode of Radha and Krsna. Radha in 
her dream experiences that her lover Krsna is moving 
. with another beloved andshe gets up with mortification 
.and evinces her resentment with jealous anger. A 
Krsnaduüti tries to assuage her ruffled feelings towards 
.Krsna and appeals her in an arbour on Yamuna that 
Krsna is not et fault and he is eagerly awaiting for her 
.in a new arbour. A sakhi of Radha also equally 
— entreats her to be kind to Krsna who is unnecessarily 


189. Na spardha Jayadcva-pandita-krtau no ranjani ya-budha 
rajabhyo-dhana-labha-lobha-kalaya na vyakula mann:atih | 
Bhaktah kim nu harer-gupanukathane rakta bhavant yeva no 
tan me syasya manovinodanak rte sri krsnagltin k rtàh -+ (last verse) 

190. Sumanatha-Sukhava samprati Krsnagitam idam | 
giyatàm anigam jana bhava-papatapa bhidam 1; 

191. Verse No. 4 under Assapadi - I. 

“. Arsnasya gitamidam adbhutabhava-pür nam"? 
192. Jayadeva krtabivatra me nagupa J adyapi naiva càturi 1 
` tad-azi vrajanatha-kirtane viduso na pratibhati mükatà 1) 


Vide also in this connection the verse u : | 
oted * ' 
of this Chapter. q in the foot note Ne: 189 
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tormented for fault of his own. Radha realises her 
folly and without conceding to it she is waiting for 
an excuse. The friend of Radha goes to Krsna, descri- 
bes the love lornplight of her Sakhi. Thereafter she 
returns to Radha and through her good offices Radha 
and Krsna are reunited. Thus the poet describes the 
amorous sports of the couple exhaustively and the 
poem comes to anend with similar requests to each 
other for decoration with ornaments and cosmetics 
when the dalliances were over. 


Thus it appears that the main trait of the work 
is to describe the mystic??? vipralambha and sembhoga 


$rngara where the poets’ urge of singing the excellences 
of Hari is discernible. 


As a Gitakavya it successfully attaches more 
importance to the musical Astapadis than the narra- 
tive verses. The language oí the work is smooth, 
melodious and charming as the natural overflow of 
emotional inflatus. It avoids the wearisome details of 
the episode and it shuns the endeavours for the osten- 

sible pictorial acrostics of the pedantic scholasticism — 
Though the work is considered to be artistic, esoteric 
and devotional vet it is remarkably sensuous in spirit 
and treatment which suggests the poet’s unfeigned 
predilection for the erotic interest. As this work 
appertains to the Bhakti cult of later Krsnaite Vaisna- 


193. Krsnaciti, p. 24, verse No. 2.- 
The dalliances of Radha-Krsna are termed here 2s “Satkamakeli”. 
Kama in itself is baneful, but when it is directed towards K rsna it 
becomes sublimated or satkama which is, according to scriptures, 
one of the finest ways that leads the devotee towards salvation. 
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vism it uses more or less the same apparatus and 
inventory of poetic refinements to set off the beauty 
of the highly erotic theme which has been held in high 
esteem in the staid and elevated tradition of erotico- 
religious devotionalism. Moreover the harmony of 
sounds and the musical melody, a remarkable feature 
ofthe work, have been effectively maintained in the 
songs and verses? alike. A portion of Astapadi 
No. 16 has been cited below as an instance. 


Vasantaragena 


Ramate haririha ruciranikuje | 
Kusumita ku ja kutira-taru-mandala- 
mandita-mandapa-puiije ll 
Kurubaka-karuna-kadamba-kadalika@’ 
Soka-rasala-samete | 
vidadhati yuyati-janesu monorama- 
madanarasalasam ete || 
sprsati kucau madhuram tad adhara- 
madhu- pitabti nikuija-vihari | 
sapi lalata patalaparinartita bhrukuti nati-navanari il 
vrajapati vihita-visada-dasanayrana- 
pidanam aksamamana / 
ku pyati vadati jahihi jahihi karavapi kampayamana || 
slathayati katitata-rucira-rasanaguna- 


| gumphita-nivi-nibandham | 
nahi nahi vacanam amrtam iva racayati 


janayati nija bhujabandham ll 
194. Vide verse No. 1 under Asfapadi No. 2. 
Vanavali-vilasinam sarasa-radhika-lasinam 
nikunja-grhavasinam vrajakulambujodbhasinam 1 
$a$anka sitahasinam taruga-yosgid ullasinam 
pumansam anudásiuam smarata megha sankasinam 71 
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hrtayati Eos Mov ramane 
pratinirmita hasa | 

nartanam iva kurute suratesu kati-vipati-savilasa || 

This is definitely a standard imitation of Jaya- 
deva’s Gitagovinda. But its glowing descriptions of 
ubiquitous and interminable erotic acts, feelings, 
gestures and repartees, are declared to be spiritual 
and esoteric. Yet they suggest nothing but exoteric 
erotic interest and apparent sensuousness. 


33. GITAFITAVASANAM OF SYMARAMAKAVI, 194A 


A manuscript of this work is preserved in the 
library of Ganganath Jha Research Institute, 
Allahabad. Recently the text,!9?95 edited by Sri Babu 
Misra, has been published by the Director, Mithila 
Institute, Darbhanga. 


No reliable information, about the poet, is 
available either from internal or external sources. The 
place of find of the manuscript is Mithila. The 
colophon of the work is missing. From the concluding 
two verses!96 it is learnt that the name of the poet’s 
father was Daiaratha and his mother's name was- 


194A. Dr. D. Rath “A study in the Gitapitavasanam of Syámarama Kavi” - 
O.H.R.J. Vol. XVI. PP. 116-120. 
195. Gitapitavasana of syimarima kavi edited by $r1 Babu Mishra publi- 
shed by the Director, Mithila Research Institute, Darbhanga 1968. 
196. ‘‘Mata yasya dharadharendra tanaya tulyannapurna Krti 
tato yasya mahasayo-dasgaratho nisthavasistkhadhikah 1 
Radha-m-adhava-keli-kausala-katham kantam kavinam mude 
kavyam bhavyam idam cakara sa navam $risyamarama kavif 11 
$rngarasaratara-n:arakatha-sametam 
griman mukundacarana-smarecpanubandhi 1 
sri svamarama-racitam mukhabhiisanaya 
srigitapitavasanam sudhiyam sadastu 11 
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Annapurna. Some Oriya intonations ^" are met with 
in the descriptive language of ; the work. Though 
nothing is known about bis floruit, it can easily be said 
that this work remains quite aloof from the irresistible 
impact of the Caitanyaite schoo] of thought. As such 
the time of the poet may be assigned to the pre. 
Caitanya period. 

From a perusal of the work it is known that the 
Gitapitavasana is more or less a replica?’ of the 
Gitagovinda. The poet refers to Kalidasa and Jayadeva 
in glowing terms and explicitly mentions that his 
Kavya cannot be compatible with the same of th: 
"celebrated poets.?%. In writing this work, however, 
the poet is not inspired by the desire of sheer poetic 
fame but by the urge of singing the glory of Govinda 
in whom his inner self is engrossed with the rapture 
‘of devout devotionalism 2 


The Gifapitayasana comprises ten cantos where 


the verses mostly serve as the connecting links between 
197. Gitapita-vesanam, p. 17 


— MA “Muda vridaranyam vimalam iva kartum babir abhat’’ 


“valati valavid a$a sundari-kundavrnda..."" 

198. The author of the Gitapitavasana explicitly follows the Gitagovida in 
constructing the theme, its development, the purpose of the Kavya. 
the daSavatara stuti, the modes and manners of the padavalis (songs) 


to the extent of placid borrowing of the contents almost all the songs 
found improvised hercin. 


199. Gitam budhair yadi sudharasam eva pitam 
Sri Kalidasa-Jayadeva-Kavipranitam ! 
tambula-rulyam api te mama mánayantu 


Sri Gitapitavasanam mad anugrahena 1 


200. Na - Opening verse No.» 


ste vaci vidagdhata yadiha me kavye na bhavya siro 

na Srngararasasya va caturata ritir nava* ste na và | 
$rigovindapadaravindayugala dhyanavanaddhatmana- 

štat sarvem hi moniaparadham adhuna suddha ksamadhvam buddha & 1! 
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the songs or 9. the progress of the plot. The poet 
begins his work with the declaration?! that the Gita- 
pitayasana would serve two-fold purposes of the 
connoiseur i.e. the remebrance of Hari and the deline- 
ation of the fine erotic sentiment. It is more or less 
exactly an iteration of the declaration of Jayadeva in 
support of his Gitagovirda'?" Thus after making an 
invocatory salutation’! to Krsna, his presiding Ceily 
and saviour, the poet proceeds to describe a few 
incarnations of the Almighty? in the manner of the A 
Dasa@yatarastuti of the G.G. Now the poet commences 
the story. The advent of vernal season is described. 
Radha, who was in prime of ber blooming youth, 
appears in Vrndavana being anguished with pangs of 
separation and anon discovers her lover Krsna sporting 
with othcr gopis. The second canto describes Radha 
in viraha, filled with love and longing and her request 
to a sakhi to use her good offices for her union with 
Krsna. In canto ili Krsna is found in solitude, repentant 
of his thought less neglect of Radha who loomed large 
as the most beautiful damsel in the mental arena of his 
languishing world of thought. Jn canto IV we fiod 7 
that a sakhi of Radha goes to Krsna, reveals her 
miserable plight in the absence of her lover and obtains 


201. Hari-smaran2-sédaram yadi mano mancjanmanag 

kalasu vimalasu cet kila kutühalam vartate 1 

tadanupadam ullasan modhurimaika dhurya budhak 

sudha rasasamám rasaih $rputa mamakim bharatim 1 

- The opening verse No. !. 

202. G. G. verse No. 3, 
203. Vandaniyam iha nandanandanam devaki-hrdaya-cáru-candanam 1! 

syamarama-kavina prapamya tam gitapita vasanam vitanyate i! 

- Opening verse No. 3. 

204. Vide song No, 1. Kresna, vamana, rāma & varaha, 
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permission from Him to bring her, frigo to the bower, 
Canto V in its turn depicts the mental agony of Krsna 
and the efforts of the Sakhi for the appeasement of 
‘Radha. Canto VI describes that due to the biting 
love-lorn condition, Radha in spite of her burning 
desire for union, was not able to move upto the sylvan 
retreat of Krsna. The sakhi reported the matter to 
Krsna and entreated him to come to the rescue of her 
friend. But Krsna instead of going to Radha attracted 
the bevy of gopis through the enchanting note of His 
flute. In Canto VII. the Sakhi returns empty handed 
and informs Radha the failure of her mission. Radha 
curses the decree of provid2nce. Canto VIII describes 
Krsna’s advent before Radha in the morning. Radha’s 
resentment und Krsna’s wooing supplications for 
propitiation have also been beautifully improvised. In 
Canto IX, we find that Krsna alongwith the sakhi 
engaged in assuaging her ruffled feelings and tried to 
eschew Radha's wounded sense of honour ‘md@na). 
Canto X describes that at last Radha is pleased to 
sport with Krsna. After the amorous sports were 
over, she was decorated by Krsna as a compliance of 

~= á the request of Radha to that effect and thus the work 
comes to an end. 


From the above description of the story it would 
appear that the trait and mien of this Gitakavya have 
been undoubtedly nodelled on the Gitagovirda taking 
It as ipsedixit. In a work of belles lettres like this, 
apart from the devotional inflatus, the profusion of 
poetic excellences and artistic afflatus are naturally 
expected. So in forging this work, too much of 





) (1/81. 4] 
dependance on the tenor and manner of the Gitagovi- 
nda for its beautification, transpires the poet's servile 
temperament and the attitude of placid borrowing in 
respect of communicating the thematic developments 
and the whole gamut of emotional motifs which 
perbaps to a greater extent precluded the intellectual 
and ideational virility of the author. In spite of this, 
a remarkable point should not be missed here that 
though the prop and background of the Kavya is based 
on the G.G. yet in the depiction of amorous sports of 
the divine couple, the poet has maintained the balance 
even by his grip and appreciation of the view points of 
the master poet Jayadeva. His efforts lay in savouring 
the suavity and serenity of the dalliances of the 
supreme Being. The apotheosis of Radha-Krsna 
perhaps kept him aloof from the depiction of the 
picturesque overt erotic acts of apparent sensuousness. 
In the G. G. and in the works of the adherents of 
Caitanyaite discipline, all the absurbing sex impulses, 
the vivifying erotic feelings and gestures of the divine 
couple, are at times carried to a lamentable extreme 
which have been denounced by the poeticists. Parti-— 


cularly in respect of the description of amorous sports 
the poet could resist his temptations and did not 
follow the avowed Gitagovinda and perhaps portrayed 
such situations in compliance with the established 
recipes of the poetic canons,?? as a logical corollary 
of which we find here only a few redolent and sublime 
205. The sahityadarpaga, Chapter VII-15 


«& Kumar-sambhave uttamadevataych parvati-parame$varayoh sambhoga 
$rngara varpanam, ddam pitrch samblogavarpanam iva atyantam 
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references?9 to the amorous sport and the well- 
known sensuous descriptions of the G. G. have been 
left untouched. The lyrical improvisations and the 
poetic skill of the author, however have been proli- 
fically successful in bringing out the temperance and 
benienne:s of his poetry. But the volubility of expre- 
ssion supplanted to some extent the delicay of 
‘suggestion. Nevertheless it is a convincing and char- 
‘ming limpid poetry full of emotional inflatus and 
lyrical effusions which, no doubt, remains aloof from 


the meretricious display of rhetorical contrivances of 
a vounted literary panjundrum. 

It contains altogether seventyseven verses in 
syllabic metres and fifteen songs set to nine different 
tunes?" and musical notes. The lucious songs and 
verses alike, effectively bring out the succulent possi- 
bilities of the highly erotic subject. The concatenation 

. of letters which bave been adopted as a poetic device 
to produce the symphonic rythm is fructuously 
successful, equally in verses and songs.788 For an 
example a portion of the song No. 9 is cited below for 
——.. the perusal of the scholars. 
viracaya gamanam ramaya ca ramanam 
gama ya mano royiràmam | 
206. G.P., p. 23, S]. 7. 
Atha mancja-manoratha-lubdhayo-rmuditayor-yuvati- yadunathaye( 1 
adhita misram ajasramabhüt tada-nidbuvanam madhure vipinüntare 1! 
207. Gurjari. Vasanta, Va (rà?) makari, malaya, rarnáta, Desdsa (kha?) 
gujjari, lata. Bhairava. 
208. G.P., p. 15, SI. 4 = 
Janaya khaRjana-ganjana-manjonoi- 
rnayana-mafjaya-rahjaya madhavam ; 
api ca kimcid udaficita-paacamam 
sakhi vipaacaya munca rusam vacak 11 
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locanana Win ma kuru malinam 


nayana-jalair abhiramam || 
taya sakhi saralam kalayati taralam 
viracita-divasa viramam | 
nidhuvana-ruciram vanam atha suciram 
sidati sudati-nikamam [/ 
vilapasi viphalam yauvanam aphalam- 


mà kuru taruni vilambam | 
abhisara vipinam harir atini punam 


gamaya harsain avilambam || 
nayadasi madhuram kalayasi vid huram 


kimiti mano no yir@mam | 
na nayasi hrdayam harim adhisadayam 


madana vihita bahubadham li 
34. SRI KRSNALILATARANGINI OF SRI NARAYANA TIRTHA 208A 
This work has been referred to in the New 
Catalogus catalogorum?? and is published recently by 
Sahitisamitih, Repalle, Guntur District, edited by 
Norinarasimha Sastri. 


Regarding the whereabouts of the poet Dr. 


Raghavan opines that Narayana Tirtha was a Telugu 

203A. Dr. B. Rath- “A study of the  Krszalilataraügipi" O.H.R.J. Vol. 

XXIII. PP. 131-36 (1978) Guat 

209. The new catalogus catalogorum Vol. IV ed by Dr. V. Raghavan, 

Madras, p. 305. 

" Krsnalilatarangini" musical kivya in 12 Tarangas by Nàráyapa 

Tirtha, disciple of Sivardmananda Tirtha. A.S.P. 50 Burnell 168a 

(Z Mss.; 1 fr., not traceable in the TD) I.O. 3881. MD.11887. 19172. 

M.T. 389-5028. on the poem a.,c., date etc. see V. Raghavan Rupa- 
lekha, New Delhi, XXVI.ii.1956, pp. 68-71. 

Ptd. (1) in Telugu script, Madras, 1868, 1977, (2) Madras 1901 

(3) with c. by Narayana Svámi, in grantha script. Kumbhakonam, 

1920 (4) in Devanagari-vabilla Ramasvami Sastrulu and Sons, Madras, 

1953. See Br. Mus. Ptd. BKs.-1892-1206. 420 and I. O. Ptd. Bks. 

1938. 1375. 
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Brahmin. When Vijayanagara declined and the king- 
dom of Tanjore became, first under the Telugu 
Nāyakas and then under the Marahattas, a centre of 
patronage for art and letters, many families of talent 
and attainment, authors, poets, musicians, dancers and 
dance masters, left the banks of the Krishna and the 
Godavari and sought the banks of the Cauvery. 
Narayana Tirtha was one of these and it is in the 
Tanjore District that he became fumous, that he lived 
and worked and finally attained samadhi. The village 
hallowed by his stay is Varahur and the village sar cti- 
fied by his samadhi is Tiruppunturutti.*!? In support 
of this statement the learned Doctor has cited a tradi- 
tional story and a dedicatory song from the Arspalila- 
tarangini, in praise of “Sri Varahapura Venkate$a", a 
religious shrine stiil found in the village Varahur. 
In spite of these accounts furnished by the learned 
scholar, no authentic evidence, to know exacily his 
floruit, is available at present. As such we are tempted 
to assume that the pcet perhaps belonged to 
«Srikurmam" the Vaisnavite centre of Kalinga now in 
=~ =the district of Srikakulam, Andhra Pradesh. That was 
the place, according to Sri S. N. Rajguru, where 
Jayadeva seems to have composed his Gitagovinda’" 
and that again was the place where Narahari Ti:tha, 
the great Vaisnavite guru composed his Narahariyati- 
stotram. Many Va'snavite gurus like Ananda Tiitha 
etc. lived in that sacred place. Itis they who were 
. 210. Vide the booklet by Dr. V. Raghavan published by the Sri Narayana 
i Tirtha Festival Celebration Committee, Tirupunturutti, Tanjore. 


211. Vide the paper of Sri S. N. Rajsuru. Souvenir on Sri Jayadeva, pp. 
1-8. The Jayadeva Sanskrutika Parisada, Orissa, Bhubaneswar 1968. 


= 
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responsible ‘fa the' construction of many temples 
uncer the name of Madhava in the districts of Puri and 
Cuttack. Narahari Tirtha’s disciple Jagannatha Tirtha 
who lived in 1373 A.D. in Kalinga, spread the Madhava 
faith in the country. According to Prof. Subba Rao??? 
this religious change came about in the 13th and 14:h 
centuries and it would appear from tradition as well 
as from the temple inscriptions that Narahari Tirtha 
was greatly responsible for the spread of this Radha- 
Krsna faith in Kalingadesa.'!? In support of the poet's 
belonging ‘to this established Vaisnavite 


religious 
centre *Srikürmam" many cosgent 


points can be 
adduced. :1) The anchorite poei’s surname ‘Tirtha’ 


explains that he was a sanyasin of advaitic pursuits 
and belonged, to an institution where the same surna- 
med anchorites of repute could build up a long- 
standing tradition of Madhava faith. Narayana Tirtha 
being brought up in that -tradition wrote his Krsna- 
lilatarangini after the manner of the Gifagovinda. 
Secondly the Tirthas of the advaitic discipline, as a 
matter of fact, worshipped Gopala as their presiding 
deity and some of them composed poems resembling 


the Gitagovinda?!* where they rose above the religious 


sectarianism and preached the eternal trvth contained 


in the Vedic saying “Ekam sad vipra vahudha vadanti”- 
The massage of religious tolerance?!? and the overt 


212. The History of Kalinga by Prof. R. Subba Rao, pp. 180-182. 
3. The Inscriptions of Orissa, Vol. IV, pp. 348-352. 
4. Vide the account of Jatindra Raghuttama Tirtha, the author of 
Mukunda Vilisa, No. 11 in this chapter 
215. Narayana Tirtha bas written invccatory verses and songs on Gapeia, 
Durga, Jagannitha, Nrsimba, Vishnu, Narayana, Krsna, etc. without 
any prejudice to any sectarian religious view. 


tw tw 
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philosophising attitude of the poet eve ith the depiction 
of Rasalila?!9 brings him nearer to the Tirths of Puri 
and Srikürmam. The use of music as a yogic sadhana 
is known from the times of the sage Yajfiavalkya. 
Thirdly many of the Tirths were Telugu brahmins. 
The Ganga kings of Kalinga who captured Utkal??? 
after the extinction of the Somavansi line, selected 
their guru from the south, posting them at the Vaisna- 
vite centre of Srikürmam?!5, now in the Srikakulam 
District of Andhra Pradesa. (iv) The poet has written 
invocatory songs in his Tarangini in praise of Visnu at 
Srikakulam and his inclination towards the Lord 
Jagannatha, Valabhadra, Subhadra and Suda:sana?'? 
is remarkable. The benedictory songs in praise of 
Jagannatha have Deen repeatedly improvised a!ong 
with a detailed description of Purusottama Ksetra i.e. 
Puri. Krsna is also identified with Jagannatha.*? All 
these references go to establish that the poet belonged 
either to one of the advaitic monasteries at Puri or to 
the *Sriküurmam". Further, the cenobites of Sankara- 
carya matha at Puri also called Govardhana matha, 
—=—_worship Gopala, and use vibhüti as the votaries of 
Siva. The poet refers"? to himself as Sivanarayana- 
216. In connection with Rasalila tte poet describes in p. 100. 
*"Samsara-roga-samtapta h-Krsna brahmarasayanam 1 
gopyah pivantyas tan-mukiáh ran:ante hyabhayam gotàh (! 


217. Southern tosala was included in utkal. 
218. Inscription of Orissa, Vol. III, Part J, p. 69. 


sn Kürmam was established as a popular vaignavite religious centre 
since 1113 A.D. 


219. Vide KLT, p. 4. 

220. Vide KLT., p. 6- 
“Krsaa krsna krpasindho bhaktasindhu-sudhakara i 
mam udhara Jagannatha ma@yamohamaharaavat ıı 
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tirtha and to his guru as Sivaramananda Tirtha. The 
most striking reference in this respect is found in 
the Krsnlilatarangini, where the poet Narayana 
declares**!^ unequivocally that his desire (of writing 
the Krsnalilatarangini) is fulfilled by the grace of his 
preceptor (Guru) Sridhara, the famous commentator 
of the Zhagavata. Sridhara who was a saint of repute 
and the head of the Sankaracarya Matha at Puri is 
established??!9 beyond doubts. (v) The manuscripts 
of the Krsnalilatarangini are found in Orissa and ail 
over India.**? This alone proves its popularity and 
antiquity. Thus our humble assumption is that 
Narayana Tirtha wrote his K rsgalilatarangini at Puri 
perhaps before the advent of Sri Caitanya and in 
his old age most probably he went on a piligrimage 
to Venkate$a at Varahur and breathed his jast in 
Tiruppunturutti where his annual celebrations are 
observed even today. 


There are two more Sanskrit works entitled 
Har bhaktisudharnava on Krsna story and a comme- 
ntary on the Bhaktimiminsasutias of Sandi ya, to the 
credit of the poet. Both these works are yet in 
manuscripts. A commentary on the  Ersnalilata- 


221. KLT, p. 23 - “Iti A ri Sivaramaninda-tirtha-pada $evzka-S'ri nārāyana- 
Jirih :-virsciram.. 

22'A. KLT. Canto II last verse - **Guruna sridharenāptckarāķġ". 

221B. Vide A Des. Cat. of Sans. Mss. of Orissa, Vol. III Introd. 

Vide also Caitanva Caritarrrta, Antyalila, Chapter-7th where 
$ridhara is called Jagadguru - a traditional name of the head of 
tre M tha. 

222. Mss ofthe KLT. are found preserved in the Orissa State Museum, 
in the Utkal University Library and in sarasvati bhavana, Banaras 
etc. Excepting the South India where they are four in plenty. 
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rangini is also written by one Vēřkateša SINA 
by a Govinda Diksita. The K rsnalilatarangini IS 
particularly very popular in South India and it is said 
that Tyagaraja the great master 1n musicology was 
highly inspired by Narayana Tirtha’s musical compo- 
sitions. 

The Krsnalilatarangini comprises twelve Tara- 
ngas Where ihe Krsna story received its musical and 
dramatic treatment through the song, verses and prose 
compositions. It envisages the whole story of krsna 
beginning from his birth to his sojourn in Dvaraka. 
The poet has unequivocally expressed that the thema- 
tic development of his work is based on collections 
from different sources.?3 He refers in glowing terms 
to Sri Ganesa in the very opening verse of the work 
and thus proceeds to depict the Krsna story in details. 
But very often he stresses on the spirit of sectarian 
toleration and writes songs and verses in praise of 
Durga, Nrsimha, Narayana etc. Though it is a Kavya 
yet we find the poet's predilection towards the spiri- 
walisation of the descriptions than the glorification 
of a literary aptitude. The verses are more beautiful 
and masterly than the composition of the songs. It 
Is composed as a regular dance-drama and there are 
direciions for signing and gesticulation with reference 
to the context. There are also set rhythmic syllables 
or yatis for dance, fi'ted to some of the pieces, eg. 
the long prayer of yajfiapstnis in the third Taranga, 


and the composition on Rasakridà in Nata and 
Dhruva tala in the seventh Taranga. About the work 
223. KLT, p. 7 references like - 
(i) ‘Samgrahenabhiniyate’ 
(ii) ' Kathaj Ik sangrahastvevam" - are recorded herein: 
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Dr. Raghavan Wemarks ‘ Ihe EKrsnalitatarangini is one 
of the numerous works that rose in the wake of the 
Gitagovinda of Jayadeva and may be acclaimed as the 
only one among such works to have gained or main- 
tained a comparable musical status." ?! Asan example 
we cite here a portion of a musical composition from 


the 7th Taranga of the Tarangini. 
(Kedaragauda ragah) 


Paramodaram papa viduram smara 
Sayakastam dhiramati caturam | 
viracitagita-rasamrta-bharitaghanam 
ghanakaustubha haram || 
yuyati-gitam yogisu lalitam kavijana 
manasa-kamala-vilasitam | 
Sivanara yanatirtha racitam iti $ri gopala- 
dayarasa militam || 


35. GITASI TAVALLABHAMAHAKAVYAM OF 
SITIKANTHA KAVIUTTAMA. = 51A 


Recently the first and second cantos of Gitasi- 
tavallabhan have appeared in two issues of the 
Manoramàü ?? a mouthly Sanskrit Magazine, published 
from Berhampur (Gm). The editor of the magazine 
records that the first two cantos of this beautiful 
gitakavya have been procured from Sri Vasudeva- 
nanda, the Principal of the S. S. Sanskrit College, Puri 
and the rest of the work is not available at present 


224. Vide the booklet by Dr. V. Raghavan published by the Narayana 
Tirth Festival celebration Committee, Tiruppunturutti, Tanjore. 
224A. Dr. B. Rath - *'Gitasiravallabl: m - A study’ - Journal of Orissan 

History Vol. If No. 2 (1981) pp. 5-11. 
225. Vide Manoran:a, Vol. V. No. 2 May 1965 and Vol. V. Nos, 4 & 5 
June & July 1965 edited by Pt. Ananta Tripathi Sharma. 
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either in manuscript or in print. Fre a perusal of 
the two sargas of the mahakavya, it appears to bea 
work of paramount importance from many points 
of view. It would help immensely in settling a long 
standing dispute in the field, if and when the complete 
work will be discovered. 

The Gitasitavallabha opens with an invocatory 
verse’ in adoration of Sita and Raghava and states 
in two consecutive verses?" the subject matter (abhi- 
dheya' and the merits of the Kavya after the manner 
of the G.G. Inthe next verse the poet reiterates the 
picturesqueness and mellifluousness of the inexplicably 
charming compositions of poet Sitikantha, that 
enraptures the mind of scholars.**® Thereafter like 
the G. G. the poet gives a detailed description of ten 
incarnations in a song??? «nd concludes that Sitapatà 
js the source of all the ayataras.?? Thus in a subse- 
quent song, a prayer ia glorification of the deeds of 
Dasarathi, has been added to. 


226. Yau matàpitarau samasta-yagatam yau stauti sambhur muda, 
& e e EJ 

Sitardghavayoh pavitrayatu me citram caritram tayog 

227. Sriramacandra-caritamrta-sandragarbbam ı 

" etom karoti sitikantha kavih prabandham 11 2 

yadi mati naratápu-samuddhrtau 
yadi ratir-duritaugha-nirakrtau i 
lasad alamkrti-manju pada dhvanim 
frnu tcda $itikangha sarasvatim 11 3 

228. Vaácah Srikavicandra-vaktra-galitaa piyügavat tcşadā k 
cancad-gangataranga- -Sancari-Jagannathasya tavad vacah ? 
Ka $inatha-kaver-giras cirataram dheyah sada vasini 
vani kapica $itikangha-kalita vidvan. -manoharini 41 4 

229. lii sitikantha-kaver navasukti visegam ı 
vala yasukhaprada mujjhita dogam ; 
Raghavekrta dasavidharüpa, Vidhinuta pāhi hare 1 10 

230. ... ‘Mlecho chedaratim dasakrtiratim tam naumi sitapatim ı S 


nu 
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Now Ronee: commences the actual story. The 
denizens of heaven with the leadership of Brahma 
approached Visnu and related in a song??! their untold 
sufferings by the indomitably powerful Ravana and 
sought a permanent remedy from Him. In compliance 
of their request Kesava (Jagannatha) took his birth 
in the house of Dasaratha as the fourfold Dasarathi 
whose beautiful countenance has been nicely depicted 
in another song. When the king Dasaratha was highly 
rejoiced in an unfathomable zest and clan being 
unexpectedly blessed with four sons, the venerable 
Visvamitra appeared before the king and requested 
him to send Rama and Laksmana to his penance-grove 
for the annihilation of the demons, creating hindrance 
to his sacrifices. 


In the second canto we find that Dasaratha 
being very much perturbed reluctantly agreed to the 
proposal, since a sage like Vi$vamitra's request could 
not be ignored. Rama and Laksmana delightfully 
received a protective mantra from the sage and 
started for the forest alongwith the hermit. On the 
way asa reply to the enquiry of Rama, the Muni 
described the anangasrama where they spent a night 


231. Laxhugamanam calitakhilamulam udeti na kalaya samire ! 

sura-para-parama-manohara-kanana-kampana-sadhavasa-dhire " 

viharati valavati jagati dasasye ! 

kesava saciva-ganena samam vali-kalita-madasphugahase ji 
232. Tadasiokümoca kalita lalitaranya nilayaik 

samiraih vanirollasita-sarayutira pathikaih 1" 

samáradhye sadhyepsita-vipinamadhye munivarah 

krtatithyo vipraih raghupatiyuto ratrim anayt 11 

lti$ri gitasitavallobka-makakavye sitikapthokrtau anangasra- 
manivasonama,dvitiyah sargak. | 
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and received hearty hospitality , ó the asramite 
Brahmins. Thus the canto 2nd comes to an end.*** 
From a careful scrutiny of the two extent cantos 


of this work, itis evidently confirmed that the poet 


Sitikantha very closely follows the Gitogovinda in 
constructing the overall structure of his kavya and 
in determining the characteristic features of different 


"cantos where he has utilised the Jayadevic mode of 
‘description and manner of expression to such an 
extent that we find herein, compatibly ıt contains the 


exact number of verses and songs, the specific metres 
in the verses and the particular tunes as well as musi- 


cal notes in the songs serially from the beginning to the 


end of each sarga. It has imitated the G.G. so faithfully 
that almost all the verses of the Gilasit@vallabha 
begin with such letters, quite identical with the 
beginning of the verses of the G.G. 


Though the poet closely imitates: the G. G. for 
the beautification of the canvas of his poetry, yet the 
content is quite diflerent in both the works. While 


. the G.G. describes the romantic love episode between 


Radha and Krsna, it depicts the story of Sita Rama. 
But it is interesting to note that in the construcuon 
of the first canto*? the poet exactly imitated the 
G.G.’s external technicalities from the very beginning 


233. For a compatative study the paralleligisms and identical expressions 
found in the verses and songs of the Ist and 2nd Cantos of both the 
works, have been dealt with serially from the very beginning upto 
the end of each canto in the following tahle. Wherefrom the exact 
length of the Cantos, the identical heginn'rgs, the similar spirit of 


the contents and the same metres employed in all the parallel stanzas 
of the GSB and ‘the GG. are clearly discernible. - 


L^ 
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upto the elevelith verse only and the last two verses,"** 
. i.e. the 12th & 13th verses,of the Ist Canto of the G.G. 


are left without notice. Likewise in 
also the enchanting outward mode 


the second Canto?35 
and manner of the 


G.G. have been .faithfully maintained from the beginn- 
ing to the end of the Canto, but the last verse?3$ of the 


same has been left untouched. By 


Canto - I 
Serial No. of verses Quoted 
and songs in GSB 
V. 1. Yau matapitarau in fn. 226 
V. 2. Nilanibaroya in fn. 227 
V. 3. Yadimati in fn. 227 
V. 4. Vacah Sri Kavi in fn. 228 
S. I. Viracitaminatano hatavanasi 
V. 5. Vededdhara in fn. 230 
S. 2. Munibaravighne in the body 
V. 6. Padmasanasya in fn. 242 
V. 7. Vasantam vaikunthe os He 
S. 3. Laghugamanam in fn. 231 
V. 8. "Natapatipati a. ac 


Unn:ilat tapasa 
Adyabhyernagatan 
Sadgupasamcaya 
N.11. Visvcsahrdayani 
The canto ends here 


in the body 


this extraordinary 


Sl. No. of verses and 
songs in G.G. 


cf. Megliairmedura 
cf. Vagdevata 

cf. Yadiharismarage 
cf. Vacafpalluvaya 
cf. Pralayapayodhi 
cf. Vedanuddharate 
cf. Sritakamala 

cf. Padmapaycdhara 
cf. Vasante va santi 


cf. Lalitalavangalata 
cf. Daravidalitamalli 
cf. Unnilanmadhugandha 
cf. Anekanaripari 
cf. Candanacarcita 
cf. Visvesamanu 
It has two more verses. 


234. The spurious two verses of the ‘st Canto of the G.G. are - 


V. No. 12. Nityotsangava$ad . 
V. No. 13. Kasollasabharema .. 
235. Canto - II 

V. 1. Vicalitabrhatkayo 
S. 1. Viharati cancalatara 

V. 2. Ganayati natad vani 

S. 2. Abhayarr rgavali 

V 3. Hantaitad vipinam 

V. 4. Tadistokamoca (in fn. 232) 
The Canto ends here. 


cf. Viharativane radha 
cf. Sarcaradcadkara 
cf. Genayati gupagramam 


(in the body) cf. Nibhrtanikunja 


cf. Hastasrasta 
cf. Duralokastcka 
It has one more verse 


236. The last verse in Canto II of the G.G. « Sakutasmita .. .."" is a later 


interpolation. 


2 
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feature of the Kavya we are reminded ethe fact that 
Narayana Dasa (1300 A.D.) the author of the earliest 
commentary on the G.G. entitled the Sarvangasundari, 
did not comment alltogether upon 18 verses of the 
G.G. and those eighteen verses are found commented 
upon by Rana Kumbha (1460 A.D.) and other subse- 
quent commentators. As such it is believed and 
substantiated with the facts that the 18 spurious verses 
bave been interpolated into the G.G. from an unknown 
gitakavya of a king purusottama?? in between 1300- 
1460 A.D. To our astonishment the Ist three verses 
(of the listed 18 spurious ones) the first and second of 
which are the ending verses of the first Canto and the 
3rd is the last verse of the 2nd Canto are left untou- 
ched in the Gifasitivallabha. This peculiarity evide- 
ntly proves that the author of this work must have 
been a compeer of Narayana Dasa or have flourished 
at least before Ranakumbha (1460 AD) at a time 
when the spurious verses*:$ have not been interpolated 
into the G.G. If this conjecture is accepted as a fact, 
perhaps this Kavya will be the first imitative work of 
the lot. and it would te certainly a decisive factor in 
corroborating the exstence of an uninterrupted 
tradition of musical compositions in Orissa which has 
been started by Jayadeva and subsequen'ly glorified 
as well as prolifically kept up by the contributions of 
a host of writers at different times. till today. The 
existence of such an uninterrupted established tradi- 


237. Vide the note on the first imitative work of the G.G. in the beginning 
of this chapter. 


238. Vide G G. verse Nos 12. 13. 18 
b * . . 26, 3 : 
68, 78, 79, 80, 85, 87, 93 33, 40, 44, 54 56. 57, 60, 


n 
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tion in Orissa®™ is undoubtedly considered as one of 


the most plausible grounds to prove Jayadeva’s 
Orissan origin. 


Moreover Sitikantha Kaviuttama the author of 
this gitakavya gives some clue in his own work from 
which he can be taken to be a citizen of Orissa. 
Though he says Raghava is the main spring of all 
the ten incarnations"? yet he describes Rama as one 
of the incarnations in his Daiavatara stuti and Krsna 
is conspicuously excluded from the list like the G.G. 
In other contexts also he describes that Kesava, Krsna 
or Jagannatha after hearing the agony of the devas 
descended on earth as four-fold Dasarathi,'*! to end 
the sufferings of the gcod. In Orissa from a hoary 
antiquity, Kesava, Krsna or Jagannatha are assimilated 
into one concept and Jagannatha or Krsna, according 
to Orissan tradition is accepted as a composite form 
of Jagannatha, Valabhadra, Subhadra and Sudar- 
jana.?!! That very Caturddha-Kesava (Jagannatha) 
descended on earth as Caturddha-Dasarathi described 
herein. Also it will not be out of place to mention 
here that the peculiarity in the story of Ramayana 
depicted herein is found in vogue in the puranic 
tradition of Orissa. 


238A. Dr. B. Rath ‘‘Contribution of Orissa to Gitakavya literature” - 
Proceedings of the International Sanskrit Conference, New Delhi 
Vol. I Part-I 1975, PP. 382-400 Ed. Dr. V. Raghavan. 

239. 'Raghavakrta dasabidharupa, vidhinuta pāhi hare’’.. 

240. ''Ajeritaniti ni$umya kesava caturvidham dasarathitvam apa sah” 

241. Vide SKL verse No. 16. - 
« ¢rinilacala-kandarodara-bhuvi byaktam caturdha-sthitarm i 
tam-vandemahi nandanandanatonu-radhadhavam madbavam 1: 
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This work must have been come*tted in twelve 
cantos as it has been obviously modelled on the G.G. 
and most probably it contained the same number of 
songs and verses as found in the G.G. minus the 
interpolated eighteen verses already pointed out. 


' Basing on two clear references’? found herein we 


would further like to surmise that most probably the 
work in its twelve cantos dealt with the Ramayana 
story as its theme upto the end of yuddhakanda which 
is completed in slaying of Ravana by Rama. 

However, all these conjectures would come to 
an end if and when a complete manuscript of this 
work along with the works of unknown Kavicancra. 
Jagannatha and Kasinatha Kavi referred to herein *? 
are discovered. 

The beautiful descriptions cf the poetic situa- 
tions, emotional motifs, sorrow, longing and jealousy 
etc. of the Gifagovinda are not available in this frag- 
mentary work, yet its author appears to be a poet of 
all climes who invests it with the arresting pictorial 
richness, verbal harmony and lyrical splendour of 
finely interwoven narratives, songs and descriptions. 
The efflorescence of his poctic genius resulted in such 
artistic afflatus that transmuted the insipid puranic 
story with the alchemy of his poetic touch and produ- 
ced a thing of joy for ever. 


"242. In a verse and in its preceding song the poet gives an account of the 


activities of Rama depicted in his work. 

Padmasanasya rataye munibaryadiksa 

raksartha-madhi-dalanaya ca maithilasya ; 

sugriva-vd yuja-vibhisana-bhütayebhüut 

yo bali-ravapna-vadhà ya ca so'vatannah 11 (GSB. Ist Canto) 
243. The verse is quoted in fn. No. 228 in this Chapter. | 
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For the purpose of illustrat on three portions of 
his songs are cited below. 


: I 
(Mangalagurjari ragah) 
Janaka-monoratha-dàyaka nr panayaka, 
krta harakarmuka bharga. jaya jaya dasarathe || 
vrgupati-mana-vinasana ripunásana, 
dhrta gurutara haricapa, jaya jaya dasarathe // 
Li 

(Ramakuii ragah: 

Sad guna-sancaya-cancad acancaia-citta vicintita visno / 
danaya sangara sangata mangala-tungima tosita-jisno ll 
ili 
(Malavagauda ragah) 


Abhaya mr gaàvali-sevitaya, 

karanikara karambita gatram | 
avirala valkala-rajitaya, naganividatara yana-vittam | | 
vada he kena kalitam udaram | 
. vipinam idam $ramaharivaras$rama-bithikaya 
ksitisaram ll Dhru 


36. THE GITAVALI OF ROPAGOSVAMIN (1476-1554 A.D.) 


Rupa was the best and most appreciated versa- 
tile Sanskrit scholar amongst the six Gosvamins of 
Vrndavana. There are more than twenty Sanskrit 
works to his credit. His forefathers came from 
Karnata and settled in Gaudadesa. Ripa as well as 
his elder brother Sana!ana were ministers of state to 
Husein Shah, the Pathan king of Bengal (1493-1519 
A D.). They came in close contact with Sri Caitanya 
at Ramakeli (1513-14 A.D.) when tha Master was in 
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piligrimage and were initiated to the  Caitanyaite 
discipline. Thereafter they made Vrndavana, the place 
of their religious activities. 


Besides the production of many voluminous and 
authoritative works, Rüpa has also composed the 
Govindavirudavali and a number of Sanskrit songs in 
moric metres, set to different musical tunes, after the 
manner of Jayadeva. His Gitàávali consists Of fortyone 
songs of this type where Rüpa's efflorescence of poetic 
genius in creating the rhythmic richness is amply 
exemplified. The songs depict the Va/alila, Vasanta- 
pancami, Dola and Rasajila of Krsna and incidentally 
describe Radha as (i) Abhisarika (i) Vasakasajja (iii) 
Utkanthita (iv) Vipralabdha (v) Khandita (vi) Kalaha- 
ntarita (vii) Prositapatika and (viii) Syadhinabhartrkà. 
Rupa is a great rhetorician and his rhetorical contri- 
vances do not overshadow the poetic flow in the 
little musical poems which are finely wrought to 
illustrate the principles of the Rasasastra. Two porti- 
ons of his songs are quoted below for the perusal of 
the scholars — 

I 
tvat kuca-valgita-mauktikamala j 
smita-sandrikrta-Sasikara-jala |] 
harim abhisara sundari sitavesa / 
raka-rajani-rajani gururesa // 
parihita-mahisa-dadhiruci-sitaya | 
bapur arpita-ghana-candana- nicaya // 


II 
yadapi samadhisu vidhir api pasyati 
f. na tava nakhagra maricim | 
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idam ithami nisamva tavacyuta 
tadapi krpadbhuta-bicim /) 
ik x k 
Bhaktir udancati yadyapi madhava 
na tvayi mama tilamatri | 
paramesvarata tadapi tavadhika 
durghata ghatana-vidhatri || 
This is undoubtedly accepted as a fine imitation 
of the padavalis of Jayadeva. The marvelious modu- 
Jatic 1 of scunds and the poetic temperance in the 


compositions met with in the musical poems of this 
versati'e scholar, are quite pleasing. 


It will be seen that the Gitas of Rupagosvamin, 
however elaborate they may be, are not of the merely 
descriptive and reflective character, but that the 
fundamental characteristics of their picturesque 
devotionalism are saturated with erotic emotionalism, 
of which it is a transfigured expression. This is 
undoubtedly made prominent by the highly sensuous 
pictorial fancy and the inexhaustible over-wrought 
rhetoric which often obscures the reality of the 
emotion and gives it an appearance of peculiar sensi- 
bility. No doubt Rüpa's Gitas bear witness alike to 
bis devotion, learning and literary skill. But we miss 
in them the touching quality of self-expression, the 
flavour of a simple, lovable personality, which is so 
conspicuous in the less artistic efforts of his friend 
Raghunatha Dasa. Ripa is certainly a poet, but he 
is also a trained verbal specialist. Hein his Gitas, is 
not difficult and abstruse; nor is he didactic, nor prone 
to inane and recondite subtleties; but these tendencies 

CC-0. Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by eGangotri 


PA LA 
y E^ 
Vue 3 A 
É i Yo * 


[ 94 ) 


of a scholastic training find expression in his inability 
to distinguish between art and artifice, between poetry 
and its make believe.** 


37. THE GOPALA CAMPU OP JIVAGOSWAMIN (1511-66 A.D.) 

Jivagosvamin was the son of Vallabha, the 
younger brother of Rüpagosvamin. He completed 
his education in Benaras, came to Vrndavana at the 
ape of 24 and was initiated to Caitanyaite discipline by 
Ripa. He was equally a versatile scholar in Sanskrit 
like his preceptor Rupagosvamin. 

Gopala campi of Jivagosvamin is a voluminous 
Sanskrit work in prose, verse and songs. It is divided 
into seventy Puranas which present a poetical and 
mystical treatment of the entire life of Krsna. It is an 


'ambitiously enormous work of a highly scholastic 


pedant. Its hard crust of learning is depressing and 


frightening. The ubiquitous and interminable weari- 


some doctrinal expositions and the abstruse theolo- 


` gical] explanations ingeniously intercepted herein mars 


the beauty of this literary cı mposition. 


However we come across herein many musical 
songs composed after the manner of the GG., which 


. bear the stamp of fine and elegant poetic touches. In 
, Ms 18th Purana of the Purvakhanda, the description 


of Govardhana Puja is enlivened by the sweet songs 
of the Gopis. In another context also it records a 
fine song in praise of Krsna — 


Jayajaya sadguna sara | . 


jagati visistam kalayitum istam gokula lasadayatara |" 


244, The Early History of the vaisgava faith and movement in Bengal - 
Dr. S. K. De, op. 670-71. 


S 
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These Wangs are embellished and impregnated 
with sonorous sound and sentimental sense and are 
considered as standard imitations of Jayadevas music 
and manner. But the picturesqueness and mellifluous- 
ness of the masterpiece (G.G.) are found to some 
extent missing herein. 


38. THE SONGS OF GOVINDA DASA RECORDED 
IN VAISNAVA ANTHOLOGIES 
Govinda Dasa was one of the great medieval 
poets of Bengal who was born in the 3rd decade of 
the 16th century. He became a Vaisnava in 1577 A.D. 
and wrote mostly lyrics in Bengali. But his dexterity 
and efficiency in composing Sanskrit songs are also 
amply exemplified by a single Sanskrit lyric*4* prese- 
rved till today to his credit— 
Dhyaja-vajrankusa-pankaja kalitam / 
vraja vanitakuca-kunkuma_lalitam || 
vande giribarad hara-pada-kamalam / 
kamalakara-kamalancitam amalam !/| 
maijulamani-nu pura ramaniyam | 
aca pala-kula-ramani-kamaniyam || 
atilobhitam atirohita-bhasam 1 
mad hu-madhupikrta-govindadasam || 
This is never an overflow of spontaneous 
feelings, but a laboured composition of a gifted poet. 
39. KSANADAGITACINTAMANI OF VISVANATHA CAKRAVARTIN 


Visvanatha Cakravartin was born in 1664 A.D. 
He was a great Sanskrit scholar and he wrote more 


245. Ibid. PP. 628-646. 


246. Sanskrit lyrics of Bengali Vaisnavism by Sukumar Sen K. B Pathak 
commemoration volume, p. 417. À 
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than twenty Sanskrit works. He livett at Vrndavana 
and complied an anthology of Bengali Vaisnava lyrics, 
entitled Ksanaddagitacintamani, where the poet has 
included five Sanskrit songs of his own. The following 
song??? is cited here as an example. 
Haribhuja-kalita-mrdulanga / 
tadamala mukhas$asi-vilasadananga // 
Radha-lalita-vilasa | 
adhiratisayanam ajani mrduhasa // 
asakrd udaficati dhrtimati lajja | 
premasudha-jaladhi-krtamajja // 
saravasa-valita-radachadapana / 
irama-salilapluta-vapur apidhana // 
kankana kimkini-jhankrti-rucira / 
parimala-milita-madhubrata-nikara / etc. 


From a close scrutiny of the poem it appears 
that the song is not the natural output of the poetic 
urge of a subtle poet, but a fashionable production 
of a time when the people and the poets were dogma- 
tically inspired by a specific type of Vaisnavite faith 
and movement. 


40. THE SANSKRIT SONGS OF 
RADHAMOHAN THAKURA (1698 A.D.) 


Radhamohana Thakura is a descendant of 
Srinivasacarya, the great Vaispava preacher. He was 
born in 1698 A.D. and died in 1778 A.D. He was a 
great Sapskiit scholar and has written many Bengali 
lyrics. He compiled an anthology of Bengali lyrics 
named Padamrtasamudra, wherein four Sanskrit 
247. Ibid. 
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Songs are found preserved to his credit. We cite one 
of them*'? as a specimen — 


madhukara rañjita malati mandita- 
jitaghana-kuncita kešam. 
tilaka vinindita-Sasadhararu paka- 
yuvati-manohara yesam.. 
sakhi kalaya gauram udaram. 
nindita-hataka-kanti-kalevara garbita-marakamaram.. 
madhu-madhura-smita lobhita-tanubhrta 
manupama bhaya-vilasam. 
nijanayarága-vimohitamanasa- 
vikathita gadgada bhasam.. 


41. DARUKAVANAVILASA OF RATNARADHYA (C. 17th CENT.) 

A menuscript of this work is preserved in the 
Government Oriental Manuscript Library, Madras.?:9 
. It contains five sargas end the last canto is incomplete. 
It describes as its theme that some seints of the 
Daruka forest were inclined to disbelieve the supre- 
macy of the Gods. Siva to eschew this notion from 
their mind, descended in the forest being gorgeously 
dressed and seduced the minds of their wives and 
proved the prowers of the Gods. The manuscript is 
in Tamil character and contains a few Astapadis 
after the manner of the Gitagovinda. A portion of a 
song is quoted below as a specimen. 
Visvabharanakarana vilasati tava karuna. 
jitaraka surucira himakirana. 
Sankarabhrta bhumisarira, | 

jaya jaya girijadhi pate. .Dhru.. 
248. Ibid. 


249. iptive catalogue of Sanskrit manuscript) ed. by T. Candra- 
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Sakala-bhuyana janana vicarati tava 'caritam. 
nikhila-nad inada vini pata duritam. 
Sankara-bhrta salilasarira, jaya girijadhi pate.. etc. 
42. GITADIGAMBARA OF VAMSAMANI 

This manuscript is noticed by MM.H.P.Sastri 
and Aufrecht.*° Krsna-machariar records**! that 
vamsamani was the son of Ramachandra of the Vilva- 
panca race of Maithila brahmanas. He lived in 
Nepal and wrote Gifadigaimbara on the occasion of a 
Tulapurusadana by Pratapamalla Deva of Katha- 
mandu in 1655 A.D. It was composed to entertain 
the princes and pandits assembled to see the Tula- 
purusadana in which the king in his armours weighs 
himself against gold and other precious metals and 


gives them away to Brahmins. 

This work is written after the manner of the 
Gitagovinda; but no detai!s are available at present. ^" 
43. GITAGOPALA BY CATURBHUJA 

This manuscript has been noticed by H.P.Sastri 
and is referred to in the Catalogue of Sanskrit manu- 
scripts in Nepal'5? The patron of this poet was 
Simhadalana Raya a contemporary king of Jahangir. 
Nothing more is known about this work. 

44. GITASAMKARIYAM OF JAYANARAYANA GHOSAL 
This work is otherwise known as ‘Sankari- 


sangitam. This is mentioned by Aufrecht and 
250. A descriptive catalogue of Sanskrit Mss. ed. by H.P. Sastri, Vol. I, 
p 18 Auf. Cat. Cat. Part III 336. — 
251. History of classical Sanskrit Literature by M. Krishnamachariar, 
p. 344. " A . 
252. Also this work has been referred to by Prof. Chintaharana Cakravarty 
.. in his article published in “‘Pancapuspa’, 1938 - a Bengali Journal. 
253. Cat. of SKT. Mss in Nepal Vol. II, Si 3 9-40. eec gi 
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referred to T?» other catalogues!?! of, manuscripts: 
Jayanarayana Ghosal of 'Bhukailasa'! is a famous 
name in Bengali literature. He was the son of 
Krsnachandra. The work is divided into twelve 


patalas and depicts the marriage of Parvati and Siva 
in a style modelled on Jayadeva's Gitagovinda.??? 


45. GITAGANGADHARA BY KALYANA 


A manuscript of this work. which contains 
twelve cantos is preserved in the Sarasvati Bhawana 
manuscript library Varagasi.?9 It contains twelve 
cantos and deals with the sports of Hara and Parvati 


‘After the manner of the G.G. This work has also 
been referred to in a few catalogues 22? 


.46. GITARAGHAVA BY PRABHAKARA 


i The author of this werk was the son of Bhudhara 
and he composed it in 1674 A.D 5 Aufrecht and 
others have referrcd to this work in their catalogues.” 
47. GITAGAURIVARA OF TIRUMALLA 


This work 7 is otherwise known as 'Gifagauri'. 
48. RAMAGITAGOVINDA OF JAYADEVA261 


This Jayadeva is definitely another person and 


at any rate cannot be identified with the author of the 
254. Aufrecht's cat. cat. Part 1.690. Triennial Cat. of SKT. Mss. in 
Oriental Library, Madras, Vol. IV No. 4587. 
255. 1 came to know that this work has been published by ‘Calcutta 
XL Sanskrit Sahitya Parisad’, Calcutta. but in spite of our best efforts it 
could not be procured for our perusal. i 
,256. Manuscript library, Sanskrit University, Varipast. Ms. Call No- 40591 
257. Oxf. 129a - RAs. 1186 - Auf. Cat. Cat. - Part II 31a. 
'258. Krishnamachariars History, p 343. Also vide the article of Prof. 
Cintaharan,Cakravarti in Pancapuspa (1938) - a Bengali Journal. 
259. Auf. Cat. Cat. Part I, p. 154a - Bhr. 142. 
260. $rngeri matha Mss. No 177. Auf. Cat. Cat. Part I P. 154 Rice. 270 
261. T.C.III. 4094. JGOS. Vol. XLI. IOC. Vol. VII 1480. Auf. Cat. Cat. 
Part. Brgy. SahQaVrat Shastri Collection, New Delhi. DigitiZed by eGangotri 
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Gitagovinda. Or this work has beer written by an 
unknown author and is attributed to the name of 
Jayadeva to gain popularity in favour of the work 
Ramagitagovinda is referred toin the Prapancadar pang 
of Venkata-kavisarvabhauma. 
49. KRSNAVIJAYA OF AN UNKNOWN AUTHOR 
This is a musical kavya quoted in the Gilapra- 
kasa of Krsnadasa (1559-68 A.D.) of Orissa.?9* 
s0. SANGITAMADHAVA OF PRAVODHANANDA SARASVATI 
Prabodhananda belongs to the Caitanyaite disci- 
pline. But he, in his compositions, is quite free from 
the burdensome and wearisome descriptions of 
doctrinal nuances, very often one meets with in the 
works of his sectarian predecessors. The Sangita- 
müdhava?9 is obviously modelled on the Gitagovinda 
and is divided into fifteen cantos wherein he dilates 
upon the meagre theme of Krsna’s sports with Radha 
in his Vrndavanalila. Dr. De apines that Prabodha- 
nanda is only an ingenious imitator and a poor poet. 
Even the frame work of his poem is flimsy and uncon- 
vincing. Some Sakhis singing in the first Canto, the 
praises of Vrndavana and of the sports of Radha and 
Krsna which occured therein; are filled with longings 
and addresses. In the second canto, some more experi- 
enced companions of Radha describe the same in 
detail. This starts the poem; but the episodes descri- 
bed in songs and verses. are really detached, and 
include such topics as Radhadasya or Krsna’s becoming 
262. New Cat. Cat. Vol. IV ed. by Dr. V. Raghavan, p. 358. Vide OHRJ. 
Vol. VII, No. 2, p. 75. Vide Journal of Music Akademy, Madras. 


xxix. 1958, p. 144. 
263. Auf. Cat. Cat. Wirt I, 686a. 
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an humble serat of Radha (ii); Mithodarsana or 
first sight of each other (iv; Sakhyanunaya or entreaty 
of sakhis (v,; Radha’s clever repartee (vi); the various 
amatory conditions of Krsna, love sick (Mugdha, 
vii); impetuous (Rasoddhata viii); pleased (Mudita, 
ix); excited (Uttarala, x); and afilicted (vihvala, xi): 
as wel] as the joy of perfect union and Rasavilasa 
(xii-xiv), with a concluding expression of the author's 
own ecstasy over the beatific sports, The number of 
songs (in musical modes) introduced, in the manner 
of Jayadeva's Padavalis. are twenty eight, which toa 
certain extent relieve the monotony of the steriotyped 
erotic theme. But they are closely imitative, even if 
melodious, and some of them are exurbitantly lengthy. 
The work is readable and perhaps enjoyable, in spite 
of its somewhat cloying and languorous eroticism; 
but it is the besetting weakness of an unoriginal epoch 
to produce literary ccunterfeits which seldom become 
current coins of poetry. As an instance of the 
poet’s poetic and musical acumen we cite here a few 
opening lines of a song — 
taya lalita-kundalam vid huta-vid hu-mandalam 
carumukham amrtanidhi-saram | 
smarati mama manasam kim api ratilalasam 
syandimrdu-hasita-madhu-dharam ll 
priye kvasi radhe, dehi mayi kimapi Subhadrstim / 
tava nimesa-kautuko kirati mayi daruno 
visama-visa-Sarayrstim || Dhru ll 
51. SRIKRSNALILAMRTAM OF ISVARAPURI 
The Bhaktiratnakara of Narahari Cakravartin 


tells us (Ch.xii) that Isvarapuri composed a Srikrspa- 
264. Vaisnava faith and movement in Bengal - Dr. S. K. De, pp. 614-615. 
CC-0. Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by eGangotri 
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Jilamrtam in Sanskrit at the hous€”of Gopinatha 
‘Acarya, the brother-in-law of the great scholar 
Vasudeva Sarvabhauma.?9 This book is not available 
at present either in print or in manuscript. 
52. KRSNAGITI OF KING MANADEVA266 

Krsnagiti is a musical kavya composed in 1652 
A.D. by king Manadeva, Zamorin of Calicut; called 
Krsnaitama; enacted to this day at the temple at 
Guruvayur in Kerala and this is the basis and model 
‘of Kathakali. This work should not be confused with 
the Krsnagiti of Somanatha already discussed. This 
work has been printed by Mangalodayam press 
“Trichur 1914. Also for the 2nd time it is printed in 
Malayalam seript with Malayalam translation by P. C. 
Vasudevan Elayath, Kakkasery, Kerala 1965. 


The dramatic and musical aspects of the work 
have been discussed by Dr. V. Raghavan?**' and 
K. Kunjunni Raja in the Journal of the music Aka- 
demi, Madrass. A commentary entitled ‘Vipaficika’ 
is also written by Citrabhanu on the work. 

53. KRSNAVILASA OF KAVIRATNA NARAYANA MISRA 268 


_,  EKrsnavilasa is a musical work of the class 
called Suddhaprabandha, which is generally sung ina 
single raga. This work is quoted in the Sangitasarani 


265. Vaisnava faith and movement in Bengal - Dr. S. K. De, p 25. 
266. The new Cat. Cat. Vol. IV edited by Dr. V. Raghavan, P.305. G.D. 
1719-20, Granthappura, p.84, Nos. 1719-20 Trav. Univ. 805 (inc) 
V, | 12597, Viivabharatr 1060. 
The commentary *Vipancika* by Citravanu, MT. 5274 (nc) 
267. Dr V. Raghavan - ‘Ragas of Kerala’ in the Journal of Music Akad- 
" emi, Madrass, Vol. XIV (1943), pp 135-9. Dr. Kunjunni Raja - 


"Krenittama'. J. of Music Akademi, Madrass. Vol. XXIX (1958), 
pp. 121-9, 3 . i : 
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TE 
of Narayana. Or. Raghavan has discussed this work 
in the journal of the Music Akademi, Madras.*5? 


Purusottama Misra and his son Narayana Mitra 
(1644 A.D.) of Parlakhemundi in Orissa, composed 
many Prabandhas like  Jayadeva's  Gitagovinda. 
According to Sangitanardyana this type of Gitakavyas 
were called as 'Suddhaprabandha'. Further Narayana 
Misra says that most of his father’s compositions were 
Suddhaprabandhas. However out of a number of 
Suddhapravandhas composed by Purusottama misra, 
only the following three works written on the theme 
of Ramayana are known at present by name only.?7o 
They are the Ramacandrodaya. the Valaramayana and 
the R@mébhyudaya. Besides the Krsnavildsa, Narayana 
himself composed the Suddhapravandhas* entitled 
the Valabhadravijaya, the S'ankaravikara and the 
Usavilàsa Except the names nothing more is known 
about them. 


54. GOPALAKELICANDRIKA OF RAMAKRSNA 


Poet Ramakrsna happens to be a man of Gujarat. 
He has written many works in Sanskrit. His Gopala 
Kelicandrikà is named as a Nafika. But the prepo- 
nderence of songs after the manner of the Astapadis 
of the Gitagovinda and the excessive emotionalism 


268. The new Cat. Cat. Vol. IV. ed. Dr. V Raghavan, Madrass, p. 359. 

| Krspavilasa quoted in Sangitasarari of Narayana M. T. 3298 (pp. 
30-34). See also a printed edition of Krsnavildsa S. No. 5032 in 
the Govt. Oriental Mss. Library, Madrass. “ts 

269. Vide ‘Later Sangita literature’ - by Dr. V. Raghavan. Journal of 
Music Akademi, Madras, Vol. IV, p.76. Also see the Bulletin No. 18 
of the Sangita Nataka Akademi, New Delhi 1961. p.9 

270. Vide Bhoja's S pngaraprakasa cd. by Dr, V. Raghavan, p. 551 


271. Ibid. 6 Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by eGangotri 
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found herein, makes it nearer toa Gitakavya. The 
style and diction of the poem are somewhat palatable 
and its lyric effect is hightened by the dramatic 
presentation of the theme. The songs are all written 
in Sanskrit and are highly influenced by Jayadeva's 
music and manner. 


There are three more other dramas of this type 
to the credit of the same author. But excepting the 
names nothing more is known to us at. present about 
them."? They are the Anandalatikà, the Nandighosa- 
vijaya aud the Citrayajia. 

55. SIVAMOHINIVILASA OF BHASKARA 

This work has been referred to in different 
catalogues."3 Bhaskara, the author of the work, was 
a disciple of Sri Sivarama-munindra,?'* wrote it in the 
Darukavana. This Gitakavya contains twelve cantos 
and it obviously imitates the tenor and manner of the 
Gitagovinda. Asits theme, it describes in verses and 
songs the love of God Siva towards mohini at the time 
of the churning of the milky ocean. It begins with 
an invocatory verse in praise of Siva and declares two 
fold purpose??? of the work ike the G.G. It also 

272. Vide Kavi Jayadeva O $11 Gitagovinda, p. 66 by Harekrsna cattopa- 
dhyaya (Bengali Book) 

273. Aufrecht’s Cat. Cat. Part II, p.155a. A descriptive Cat of SKT. 
Mss in the Govt. Oriental Mss. Library, Madras ed. by T. Chandra- 
sekharaa 1817 

274. Colophon :- 
lii$«i S'ivarama-munindrapada-$isya bhaskara-süri-viracite-4ivamohini. 

vilase dvado$o" yam sarzah. 

275. Girisa kirtau1-zaà ne-mano' sti cet 
caturakeli-kalasu ca kautukam 1. 


l4litu-sundara-mardava-$ abdita 
3smarata sampraii bhaskara-bharatim 11 
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Tema 
records a song where the glory of Siva has been 
reiterated in the manner of the Dasavataiastuti of 
Jayadeva. For example a few lines have been quoted 
therefrom. 

Prathita tava sangamanongavilasam, 
Sankaradhrta Sri Siyaru pa jaya girijadhi pate ll 
Sri Sivarüàmamune ridam gita mahesa-viharam, 
daruvane racitam vidadhatu sukham satatam bhava 
saram | ` 
There are certain other features of this work, 
though not upto the mark, yet these can be compared 
with that of the G.G. 
56. KRSNALILATARANGINI BY BELLAMKONDA RAMARAYASASTRI 


Bellamkonda Ramaraya was the son of Mohaza- 
raya and Hanumayamma. He was born in Pamidipadu 
Agraharam in Guntur District in 1875. He was of the 
Bharadvijagotra. He was learned in all $astras and 
in poetry and prolix in his writings. He died young in 
1913. Beside several works on philosophy and lite- 
rature, he wrote a Gifakavya named Krsnalilatara- 
ngini.'** This is written on the same theme of Krsra- 
lilatarangini'of Narayana Tirtha, already discussed. 
The author and his works have been exhaustively 
dealt with by K. Markandeya Sharma in Bharati.?" 

57. RUKMINIPARINAYA MAHAKAVYAM BY NARAYANA BHANJA 


A palm-leaf manuscript’ of this work is 
preserved in the O.S.M. Bhubanesvar. It has been 


276. The History of Classical Sanskrit literature by 'M. Krspamachüriar, 
pp. 332 & 345. 
277. See the article by K. Markandeya Sharma in Bharati (1928), p. 159 
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procured from the Ranpur area of Pari District. No 
reliable information about the poet 1s available from 
the external sources. However the author declares? 
that he was a^ king of Baudapura in the district of 
Phulbani and he was the son of Govinda Bhanja. 

It deals with the episode of Rukmini's marriage 
with Krsna and it is divided into six cantos. It contains 
altogether twelve musical compositions. In every Case 
they are preceded by a few stanzas 1n syllabic metres. 
The song have been composed after the tenor and 
manner of the GG. They are directed to be sung 
with the specific ragas**? mentioned on the top of each 
song. The thought which is described, in nutshell, in 
the preceding verses, found its full axpre:sion in the 


narrative songs. 
Narayana begins his Rukmini parinaya with a 
salutation to Keszva75! and postulates that though 
there are plenty of pcetical works beautifully written - 
by the poets of repute, vet he has becon.e vociferous 
to sing the glory of Sri Ramapati,"? Thus after 


278. The Ms. No in the O S.M. is L 183 A. The palm-leaf Ms. is in Oriya 
character and badly  worm-eaten. Size 37.5x3.5cm. In every 
page there are three to four lines. It is a complete Ms in nine follia. 
The date of the scribe has not been given. The date of its copy is circa 
18th century A.D. 

279. bhejuh sa ksitipo babhitha vijayt govinda bh njabhidha. 
rasyatmajah sakalabhüpa-sirah-kirita 
ratnanuranjita-padasya mahasavasya 1 
nárayapo vitanute nrpamandalega 
frikanta-bhismakasuta-pranaya-pravandham 1) verse 2 & 3, 

280. Gauri, Karnatfa, Bhairava, Gujjari, Vasanta, Varadi, Malaya, 
De$akhya, Malavagauda. i 

281. “namostu te Kesava-sesa-sayine'* - (Canto I, V-5). 

i des Mee ic bhürayah kavayo" vas yavaco vibhutayah 1 

patistute mukharatvam mame jnayatam rudhaih 1! 


| 
CC-0. Prof. Satya V, a Collection, New Delhi. Digitized by eGangotri 
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presenting a Dasdyasüra-stuti, the poet proceeds with 

the theme. Canto I describes??the birth of Rukmini, the 
daughter of Bhismaka, the king of Kundinapuri, and 

the blooming youth of Rukmini with her irresistible 
desires. Canto II delineates the insatiable longings of 
Rukmini who is highly enamoured of Krsna. Her 
father comes to know this and instructs his son 
Rukmana to settle the marriage with Krsna. The rest 
four cantos describe in nutshell, that Rukmana chose 
Sisupala, but through the messengers the tie between 
Krsna and Rukmini was strengthened which finally 
resulted in the marriage of Rukmini with Krsna along 
with the subversion of Rukmana' s mischievous plan. 
Thus it appears that the main trait of the work is to 
sing the glory of Krsna in a newer form. 


The language of the work is smooth, meiodious 
and charming. It avoids the wearisome details of the 
episode and it shuns the endeavours for the ostensible 
pictorial acrostics of the erthodox pendants. Though 
there was a scOpe of sensuous descriptions of erotic 
interest, yet the poet has maintained the balance in 
savouring the suavity of his meagre theme.*** More- 
over we come across the harmony of sounds and the 
musical melody effectively improvised in the musical 
compositions. The following: may be cited as an 
example. 

283. itisri bhanjavamsavatamsa-kamsari carapambuja-madhukara-nará ya- 
padcvakrtau rukmigi parinaye mahakavye rukmipi varnanam nama 
pratb mah sargah -(The Colophon of the 1st Canto) 

284. vilikhita-vapurapi sapadi tadiyam 1 
pa$ yati nirupamaruci sapadiyam 11 
puranarà palant tate rem 1- 

/ S 
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(Malavagauda-ragena 2iye:2) 


ditisuta-nigraha-narahari-vigraha- 
| chalahrta:valikrta-garvam i 


hana 

nisksatriya-krtasarvam I} 
Sebe, harimahamisam udararp | 

bhajatamabhimata-danasuradruma- 


haihayapatikrta pitrvad hasod 


masuraranya kuthéram || (1/1) 
II 

(Gujjari ragena) 

Samprati tava bhaginiyam | vahati yapuh kamaniyam || 

kathaya nr pam ramaniyam | vara taruni-yaraniyam |] 

Dhru li 

Muravairini krta-raga | taditara bhu pa-viraga || 


bhavati mrgi-nayane yam | taducitam eva bidheyam il . 
(214) 


58, SRIKRSNASTAVA OF DINAVANDHU MISRA 
Dinavandhu Misra was the preceptor of Narayana 
Mangaraja :1675-1709 A.D.) the king of Khanda- 
pattana, now called Khandapara in the District of 
Puri. Dinavandhu was a devotee of Krsna and was 
proficient in the Bhaàgavata. Due to his attainments 
in Sanskrit literature the title of ‘Khadgaraya’ was 
conferred on him for his glorification. He wrote 
Haribhaktisudhakara and many stotras in Sanskrit 
and translated the Sanskrit Bhagayata into Oriya. It 
is popularly known as “Khadanga (Khadgaraya 

Bhagavata." , : 
.He TE ote one S; iKrsnastayq after the manner of 
Jie t Sanskrit songs, which bas been incorpo 
irainamaàlika, a collection of Sanskri t 
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verses and sees of different authors on Bhakti. The 
Bhaktiratnamalika, published by Rajaballabha Mira, 
preserves fine musical compositions of poet: 
Dinavandhu Misra. 


A few opening lines of a song have been quoted 
below for illustration. 
Jaya jaya krsna krpamaya-sindho / 
vraja vanita jana-jivana-vandho // 
adhimuni-manasa-mullasad amalam / 
vande nityam tava pada-kamalam // 


dadhatam pitam vasanam saram / 

sifijan nupüram caranam udaram // 

kaustubha-kantham dhrta-vanamalam / 

samudita-nana-bhüsana-jalam /,255 
59. THE SANSKRIT SONGS OF POET HARIHARA MISRA 

Harihara Misra was a poet of repute in Sanskrit 

and he was a compeer of the great astronomer 
MM. Candrasekhara Samanta of Orissa. The poet 
lived at the court of the king of Khandapara. There 
are many astakas and Sanskrta songs to the credit of 
this poet. The Bhaktiratnamalika, already referred 
to above, preserves a few songs composed in moric 
metres. For example a portion of a song is cited 


below — 
(Kamalastakam) 


Namad amarottamamamaulil- milanmani- | 
kirana-sucitrita-padatale / 
navamuktamaya-manisara-mandala-mandana-mandita- 
carugale // 


285. Mahamahopadhyaya Sémanta Candrasekhara -by C. S. Misra (an 
Oriya book) p. 21. 
CC-0. Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by eGangotri 
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e uc H ita. - makrta- a Y 
vividha-ratna cita-suddha-he bhasana-bhisita-kayalate / 


java kamale kamalasana vasini- — 
ps ^i visnu-vilasini-sindhusute //°*° 


60. GITABHAGAVATAM OF RAYADURGANRPATIH 

A manuscript of this work is preserved in the 
Sarasvati bhavana manuscripts library, Varanaseya 
Sanskrit University, Waranasi. The call No. of the 
Ms. is 43134. 

There are a number of Gitakavyas, referred to 
in different works, known to us by name only. An all- 
round collection of all the printed but rare gifakavyas 
as well as the bulk of unpublished works of this type, 
preserved in manuscripts, and the exhaustive first 
hand informations. thereof, from different authentic 
sources, is undoubtedly a time-taking process and a 
strenuous task. Assuch we are herein presenting a 
list of the imitative works of the G G. alongwith 
somewhat meagre informations thereof for ihe benefit 
of the scholars in the field. We shall try to throw more 
light on the subject when we shall beable to do an 
appreciable collection of cogent data and required 


informations about the works listed below. 
61. KRSNALILATARANGINI OF RAMA SAYAKA KAVI 


This work has been printed vide the call No. 
S. 3630, Government Oriental Manuscript Library, 


Madras. 
62. SANGITAMADHAVA OF GOVINDADASA 


Govindadasa is a work written after the manner 
of the G.G. Govindadasa is also the author of a 
Karnamrta. He lived in 1537-1612 A.D.?87 


286. Ibid. p.24 
287. Vide History of Bengali Literature, p. 547 by Dinesh Chandra Sen. 
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Gitavitar@va,of Abhinavacarukirti. A manuscript 
of this work is preserved in the Oriental Manu- 
script Library, Mysore. 246. 

Gitagangádhara by Rajasekhara.??9 


Gitagangddhara by  Candraiekhara Saraswati is 
preserved in the Oriental Manuscript Library, 
Mysore. 245. 


Rimodaharanagiti kavya by VES roS Naik of 
Mysore. O.M.L., Mysore. 255. 

S'ivastapadi by Venkatapa Naik of Mysore refe- 
rred to in À Classified Index to the Sanskrit Mss. 
in the Bombay Presidency by R. G. Bhandarkar. 
163. Venkatapa ruled in 1582-1629 A.D. 


Gitapradipa by Jagaddhara. The author was an 
advaite. The work is mentioned in the Catalogue 
of Asiatic Society of Bengal, Vol. V, No. 282. 
Gitavali or Bhagavatagitavali Aufrecht’s Cat. Cat. 
P. II p.197a and p 214F Alwar.830. Extra 173. 
Gitasitapati by Acyutaraya modaka. The author 
was a pupil of Narayana and Advaita Saccida- 
nanda. This work has been quoted by the author 
himself in his Sahityasara, N.S. edition OML., 
Mysore, 334, 458. 

Gitavitaraga or Vahuvalisvami Astapadi is a jain 
imitation of the G.G. Two Mss of this work are 
preserved in the OML., Mysore. 46,46a, this has 
been recently published by Bharatiya Jnanapitha. 


Madhavagitasudha by Raghava apakhandekar is a 
fine gi'akavyda, which has been discussed in the 


288. History of Classical Sanskrit Literature by M. Krgpamachariar p. 344. 
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Annals of Bhandarkar Oriental esearch Institute, 
Poona, Vol. XXIV, i-ii, pp.34.36. 

Gitagangadhara by Gangadhara, recorded in the 
catalogue of Sanskrit manuscripts, Ujjain, p. 42. 
No. 1107. 

Gitagirisa of Sriharsa. Asiatic Society of Bengal 314. 


bhatta son of Nathabhatta is edited by Mr. Dvivedi 
in 1899, Vide R.A.S.B. VII 5215-16. also see Oxf. 
129b. Bengal 34. NP.III, 88. 

Gitaraghava kavyam of Rama Kavi. OML., 
Mysore—246. 

Gitasankara of Anantanarayapa; Aufrecht’s Cat. 
Cat. Part I 154b. ' 
Sarabhojiraja caritra of Anantanarayana; Aufre- 
cht’s Cat. Cat. Part I 637b. 

Bhonsalevamsávali campu of Naidhruva Kasyapa 
referred to by Aufrecht in his Cat. Cat. Part I 
637b. 

Ramagitakayyam by Vrttamani Srinnivasacarya. 
OSM., Mysore-255. 

Ramagita by Krsnabhatta. Auf, Cat. Cat. Part-II 
120a. 

S riramastapadivivarana by upanisad Brahmendra. 
ref. Upanisad brahmamatha list 225. 
Ramodaharanagitikdvya by Narayana Swami OML. 
Mysore-635. 

Rasavihara by Madhava, Catalogue of sanskrit 
manuscripts of Mithila, Vol.II, p.134. 
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Carugitak™yg, by Nafijaraja. Auf. Cat. Cat. . 
Part 11-199b. 


Naijarájadasamullasa campu by Nilakantha 
OML., Mysore-636. 

Mukundananda by Kasipati Auf, Cat, Cat. 659a. 
Sangitarághava by Cinnabommabhipala. Auf. 
Cat. Cat Part-I 636a. 

Sangita or Gitasundaia by Sadasiva Diksita. Auf. 
Cat. Cat. Part I 690 (686b). 

Patavilasa or Sahaji Vilasa by Dhundivyasa: Auf. 
Cat. Cat. Part-I €80a. 

Sahajirajastapadi by Sri Srinnivasa; Auf.'s Cat. 
Cat. Part-I 35a. 

Sivagitimalika by Candrasekharananda Sarasvati: 
Auf. Cat. Cat. Part I 6556. 

Sivagitimilika by Candaiikhamani: OML., 
Mysore-255. catalogue of Sanskrit manuscripts in 
Adyar library, Madras, Vol.II, 17. 
Vairágyatarangini by Manavikramakaviraja: Gra- 
nthapura p. 176 Nos. 3516-17. 

Gitagopila by Caturbhuja: catalogue of Sanskrit 
Manuscripts in Nepal, Vol-II, pp. 39-40. 
Gitadamodara by Sambhurama. Bhandarkar Orie- 
ntal Research Institute, Poona, 52 of 1872-73, 323 
of 1954-57. 

S'ankarigiti: Auf. Cat. Cat. Part I 6296. 

Righava pravandham: Auf. Cat. Cat. Part-I, 5C0a. 
Harismrti sudhinkura of Raghunandana: A desc- 
riptive Cat. of Skt. Mss. by H. P. Sastri VoLIII, 
pp. 239-240, 
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100. Gitamadhava by Revarama: HiralaEe- catalogue of 
manuscripts in Central Province Nos. 1350-1352. 
Also referred to by V. W. Karmbelkar I.H.Q. 
Vol. XXV, pp. 95-101. 

101. Gitarasa by Laksmanasomayaji: Cat. of SKT. Mss. 

R.A.S.B. No. 5257. India Office Library No. 3918. 

Gitamahesvara by Laksmanasomayaji: R.A.S.B. 

No. 5258. India Office 3919. 

103. Sivagita by Rama: R.A.S.B. Vol. II, p.58. 

104. Gitastaka by Sundracarya is printed at Bombay. 

105. Saniasudharasa by the great jain sage MM.Vinaya 
Vijaya. This is referred to in the preface of 
Krsnagiti?® of Somanatha. 

106. Anandalatika natika by Ramakrsna.^?! 

107. Nandighosavijaya natika by Ramakrsna. 

108. Citrayaj?a natika by Ramakrsna. 

109. Gitagauripati by Sankara Misra.*?* 

110. Gitamakaranda. 

111. Gitagaurisa by Ramabhadra. 

112. Gitamahanata by Vamsamani. 

113. Gitamadhava by Revarama. 

114. Romachandrodaya of Purusottam Miira.:?9? 


289. A History of Classical Sanskrit Literature by M. Krspamachariar 
p. 344. 


290. Freface to Krspagiti by Somanatha, ed. by Priyavala Shah, Jaypur, 
P. s 

291. All the three nāțikās of Ramakrspa are referred to in **Kavi Jayadeva 
S a Gitagovinda. p. 66. by Harekrsna Chattopadhyaya. (A Bengali 

ook). 

292. An oe five works mentioned against the serial Nos. 109-113 are 
c'erred to by V. W. Karmbelkar in his article published in the Indian 
Historical quarterly YoIXXX, pp. 95.101. 


102 
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115. 
116. 


117. 


118. 


119. 
120. 
121. 


122. 


123. 


124. 


125. 
126. 


157 


128. 


iy 


FSSA 


=æ 
Valaramayandof Purusottama Misra. 
Ramabhyudaya of Purusottama Misra. 


Valabhadra Vijaya of Narayana Misra. 
Sankara Vihara of Narayana Misra. 
Usabhilasa of Narayana Mitra. 
Sangitagovinda of Madhusudana. D.L.XXII1.2 


Ramakathasudhodaya — Sti Saivasrinnivasasurt: 
T.A.4019 (a) 


S'ivastapadi— Referred to in the "Virupaksa's 
commentary p. VI. 


It is learnt that the Ms. of tbis work is with 
Dr. V. Raghavan, Madras. 


Naüjarája Campi of Srinnivasacarya: Atmakur 
list VII, 2. 

S'ivastapadi of Sri Ratnaguru: Arch Rep. AP. B. 
1106. SKV. P. 25. No. 93. 

Rukminyastpadi: Referred to in other works. 
Raghayastapadi: Referred to in other works. 
Gitagovindastaka:' Bharatpur p.19a. 


GangavamSanucarita campu of Sri  Rajaguru 
vasudeva somayaji preserved in the O. S. M., 
Bhubanesvar. 


From a careful perusal of the bulk of the 


Gitaküvyas referred to in this study, it can be gene- 


293. All these six gitakavyas mentioned against the serial Nos. 114-119 


have been referred to by Dr. V. Raghavan in bis Bhoja’s &rngara- 
prakasa p. 551. 


294. The information about the eight Gitakavyas (SI. Nos. from 120 to 127) 


has been obtained from Dr. V. Raghaban, Madrass. 
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| c 
rally remarked that though most ofethem, have their 
:gance and sentimental subtieties, yet they 


stylistic el 2 
cannot be estimated on par with the superb Gita- 


Though all of them have been written in 


govinda. ; | 
imitation of the G.G., yet some of them depict the 
sva-lila, Ramalila, Gana pati- lila. Katyüyani-Jilà, 


Visnu lila and so on as their theme, while most of the 
works have been written in praise of Radha-krsna-lila 
after the manner of the G.G. All these works aie -of 
= devotional character and they present different aspects 
of the lila in a back-ground of highly sensuous charm. 
At times the erotic-religious | compositions of the 
devoted poets are considered to be the poetic creations 
of spontaneous inspiration, while some of them 
appear to be mere meretricious display of artificial 
and erudite fancy, Nevertheless in the treatment of 
their highly lucious and erotico-devotional theme the 
poets have invested their mystic poems with the whole 
gamut of erotic motif, imagery and expression along 
with the exquisite verbal melody and pictorial fancy 
which have substantially con'ributed towards their 
popularity in the field. In spite of the. applause they 
receive for their vivid exuberance of erotic fancy and 
emotional inflatus in the depiction of the much hack- 
. neyed romantic theme where the emotional and 
rhetorical contrivances have been sufficiently displayed. 
One would scarcely. come across the genuine poetic 
quality of an independent and original character in 
| these imitative gitakavyas of post Jayadeva posts. 

But in the histor 


ay ne a y of devotional literature in 
Sanskrit, these gitakayy | itera 


as are, to some extent, réspon- 
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e. Un 
sible in bringing out a new development. Pérhaps 
for the first time the advent of the Gitagovinda in the 
field. created a new genre at the same time a forceful 
Impetus for the creation of religious poems, essentially 
devotional and emotionally religious, based on trans: 
figured sex-passion. The blending of eroticism in the 
speculative religious thought sufficiently enlivened the 
medieval religious movement of Bhakti and. its litera- 
` ture. The poets of the Gitakavyas following the 
.foot-prints of the celebrated poet Jayadeva, lifted one 
of the most powerful impulses of human mind into a 
means of glorious exaltation. In the field of religion 
and literature it attracted the masses through its emo- 
tional and aesthetic appeal against the high intelle- 
ctuali!'y of dry dogmas and doctrines. Thus the new 
application of the apparatus and inventory of Rasani- 
spatti alongwith the technicalities of the Kamasastra 
in the making of the religio-literary Gitakavyas, became 
novel, intimate and inspiring; as a result of which the 
erotic sensibility in its devotional ecstasy often rose . 
above the rhetorical formalities that provided the 
scope for the depiction of intimate personal feeling 
with the touch of empirical investigations of the 
gifted poets. But on the other hand one must agree 
- that a few poets of this age carried the erotic sentiment 
to such a lamentable extreme that the descriptions 
of dubious acts and jests, which are frank expressions 
of physical passion, undoubtedly appear unpalatable 
to the cultured mind, However esoteric the sense 
may be, they are presented as literal facts, of which 
sex and sex alone supplies the incentive. 
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Inspite of this solecism the poems bear the 
stamp of poetic merits that are responsible in savo- 
uring the suavity of the romantic subject and 
sentiment. The passion in these poems is genuine. 
The pictures possess delicacy of feeling and graceful- 
ness of poetic touch. The reality and richness of the 
emotion often attained the appreciable standard. But 
the works being fashioned after the standard pattera 
of the G.G., have become too much alike, the subjects 
lack variety and strikingness of inventive thought; 
the treatment is somewhat similar and the style and 
diction employ more or less the same series of deco- 
rative devices and conceits; yet it cannot be gainsaid 
that we often find in them a rare and pleasing charm, 
the succulent possibilities of a highly erotic subject, 
the lucious exuberance of pictorial fancy and a mood 
of sensuous sentimentality. Moreover the pictures- 
queness and mellifluousness produced by the harmo- 
nious adjustment of sound and sense through the 
employment of befitting method, manner, form and 
diction, are often remarkable and convincing. Though 
the production of Gita-Kavyas and its mighty sex- 
impulse have been viewed from different standpoints 
of human value yet it is accepted on all hands that 
undoubtedly it was a positive literary gain of immense 
importance which could successfully inspire the people 


for their religious and literary pursuits for the last 
few centuries. 
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ALPHABETICAL “INDEX OF TITLES OF THE GITAKAVYAS 
REFERRED TO 


SI.Nos. 
in the text 


Name of the 
work. 


3 Abhinava Gitagovinda Purusottamadeva 


166 Anandalatika natika 
119 Üsabhilasa 

27 Kasigita 

32 Krsnagiti 

49 Krsnavijaya 

52 Krsnagiti 

53 Krsnavilasa 


56 Krsnalila tarangini 


61 Krsnalila tarangini 

128 Gangavamsanucarita 
Campu 

2 Gitagaurisa (gitagau- 
ripati) 

16 Gitamukunda 


19 Gitagirisa 

22 GitasamKara 

23 Gitasamkara 

26 Gitagaripati 

29 Gitaraghava 

33 Gitapitavasana 

35 Gitasitaballabham 
36 Gitavali : 


Name of the Dato 

Author. A.D. 
. 1489 

Ramakrsna 

Narayana Misra 

Candradatta 

Somanatha 16th Cent. 

Manadeva 1652 


Kaviratna Narayana 1644 
Miira 


Bellamkonda Rama- 1875 
raya Sastri 

Ramasayaka kavi 
Vasudeva Rath 
Bhanudatta 1320 


Kamalalocana Khadg- 1790 
araya | 
Ramabhatta 
Bhisma Miira 
Hira 
Krsnadatta 
Harisankara 
Syamarama kavi 
Sitikantha ' 
Rüpagosvamip 


1513 


1646 


: -1470-1554 
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SI.Nos.. . Name of the T 
in the text works 


37 Gopala compü 
‘42 Gitadigambara 
43 Gitaeopala - 


44 Gitasankariyam: 


45 Gitagangadhara 

46 Gitaraghava 

47 Gitagauribara - 
(Gitagauri) 


:60 Gitabhagavatam ` 


.63 Gitavitaraga 
64 Gitagangadhara 
.65 Gitagangadhara 
68 Gitapradipa: 


12229] 





Nemsi. the- ; Date 
Author. | A.D. 
Jivagosvamin 1511-1566 
J. Hamsamani,, ee 1655 
Caturbhuja ^ 
“ Jayanarayana © 
: Ghosal "' 5^ 
Kalyana pet UI 
Prabhakara A . 1674 
.Tirumalla | 


Rayadtrga nrpati 


. Abhinava carukirti . 


Ràja Sekhara 


^ Candra Sekhara 


Jagaddhara 


69 Gitavali, (Bhagavata gitavali)— 


70 Gitasitapati 


71 Gitavitaraga (vahuvalt 


23 Gitagangadhara 

74 Gitagirisa . 

.75 Gitagiriga | 
(Sivastapadi) 


76 Gitaraghava kavyam. 


f 77 Gitasankara.. ~ 
n 89 Gitasundara 


i. . . (Sangitasundara) 
at 95 Gitagopala 
id 96 Gitadámodara | 
f 100 Gitamadhava 


101 Gitarasa 


Acyutaraya modaka 
svami astapadi) — 
Gangadhara 

Sriharsa 

Mahakavi Ramabhatta, 


Ramakavi 
- Anantanarayana 


Sadasiva 


Caturbhuja . 


Sambhurama. 


Rebarama . 
Laksmana Somayaji 
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SI.Nos. 
in the text 


N@tneof the 


; work. 


102 Gitamahesivara 
104 Gitasaka 
109 Gitagauripati 
110 Gitamakaranda 
11 Gitagaurisa 
112 Gitamahanata 
127 Gitagovindastaka 
9 Gopagovinda | 
54 Gopalakeli candrika 
25 Candika carita 
85 Carugita kavya 
108 Citrayajfia natik3 
6 Chandomakhanta 
4 Jaganpathaballabha 
nataka 
30 Janakigita 
24 Tripurasundaristuti 
kavya 
.41 Darukavanavilasa , 
86 Nanjarajadasamollasa 
campü ! 
107 Nandighosavijaya 
natika 
123 Nanjaraja campu. 
90 Patavilasa 
(Sahaji vilasa) 
17 Brajayuva Vilasa) 


69 Bhagavatagitavali 


128 |) 


Name of the. 


Laksmana Somayaji 
Sundaracarya 
Cankara Mitra 


| Ramabhadra 


, Vamsamani . 


Ramakrsna 
Krsnadatta 1646 
Nafijaraja 

Ramakrsna 
Purusottamabhatta 1550 
Rayaramananda | 1500 
Hariharacarya 

Kalidasa 1751 


Ratnaradhya : 17th Cent 
Nilakantha TT 
Ramakrsna . 


Srinnivasacarya 
Dhundivyasa 


Kamalalocana i = 1790 
Khadgaraya : pr 
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"Date 
Author. T A.D. 


[ 


SI. Nos. Name of the 


in the text | work. 


79 Bhonsale vamsivali 
campu l 

72 Machavagitasudha 

10 Mudita Madhava 

11 Mukundavilasa 
mahakavya 

87 Mukundananda 

48 Ramagitagovinda 

66 Ramodaharanagiti- 
kavya 

80 Ramagitakavyam 


ol Ra 
83 Ramodaharanagiti- 
kavyam 


| 84 Rasavihara 
98 Raghava pravandham 


114 Ramacandrodaya 


= 116 Ramabhyudaya 


124 `] 


Name di the 
Author. 


Date 
A D. 





Naidhruva ka$yapa 


Raghava apakhandekar 


Satanjiva Misra 1650 
Yatindra Raghutta- 1667 
matirtha 

Kasipatt 

Jayadeva 


Venkatapa nàyak 


Vrttamani Srinnivàasa- 
carya 

Krsnabhatta. 
Narayana Swami 


Madhava 
Purusottama Mitra 
— do— 


121 Ramakatha sudhodaya Saiva Srinnivasa Stri 


126 Raghavastapadi | 
57 Rukminiparinaya 


125 Rukminyastapadi | 
71 Vahuvalisvami Astapadi 


117 Valabhadra vijaya 
115 Valaramayana 

31 Visnupadavali 

28 Viraviruda - 

94 Vairagya cintamani 


Narayana Bhanja 
Narayana Misra 
Purusottama Misra 


Cand radatta 
Manavikrama kaviraja 
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e of the 
work 


S1.Nos. 
in the text 


78 Sarabhoji rajacarta 

118 Sankara vihara 

44 Sankari sangitam 
(Gitasankariyam) 

97 Sankarigiti 

105 Santasudharasa 

12 Sivalilamrta mahak- 
avyam 

55 Sivamohini vilasa 

67 Sivastapadi 

92 Sivagiti malika 


93 Sivagitimalika 
103 Sivagita 
122 Sivastapadi 
124 Sivastapadi 
1? Srikrsnalilamrta 
34 Sri krsnalila tarangini 
5| Sri Krsnalilamrtam 
58 Sri krsnastava 
82 Sri Ramastapadi 
vivarana 
5 Sragaára rasa mandana 
14 Samrddha madhava 
15 Sangita cintamani 


18 Sangita Raghava 

20 Sangita raghunandana 
21 sangita Gangadhara 
50 Sangita Mahesvara 


125 


Name of the “Date 
Anhor age) 





Anantanarayana - 
Narayana Miira.. 
Jayanairayana Ghosal- 


Muni vinayavijaya =  . 
Nityananda a 1700 


Bhaskara 
Venkatapa nayak 


| Candraiekharananda 


Sarasvati 
Candasikhamapi 


Rama Y 


Ratnaguru 2a 
Nityananda ^ 1700 
Narayana Misra - 1675 
I$varapuri Rr 
Dinavandhu Misra 1675 
Upanisad Brahmendra 


Vithallesvara 1530 
Govinda Samantaraya 1594 
Kama!alocana Khad- ... 1790 


garaya 

Gangadhara . 1864 
Priyadasa 1832 
Nanjaraja 1750 


-Probodhananda Sarasvati. 
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SLNos. Nameofthe Name of the Date 
in the text work. Author. A.D. 
62 Sangita Madhava Govinda dasa 1537 
R8 Sagitaraghava Cionabommabhtpala 
89 Sangita sundara Sadasiva 
90 Sahaji vilasa Dhundi vyasa 
(Patavildsa) 
91 Sahaji Rajastapadi Sri Srinnivasa 
{20 Sangita govinda Madhusüdana 


99 Harismrtisudhankura Raghunandana 
39 ksanadagita cintamani Visvanatha cacravarti 1664 
l An unknown work of king Purusottama 1309-1378 


7 An unknown work of Krsnadasa . 1570 
8 An unknown work of Raja Raghunathahari- 1620 
xs candana 
38 | —do- of Govinda Dasa 1577 
40 -do- of Radhamohana Thakur 1698 
39. . —do— of Harihara Misra 18th Cent. 
o 
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Dr. Rath born in 1938. M.A. (Skt.) M.A. (Oriya) 
Sahityacharya, Ph.D., O.ES.(1) trained in 
linguistics. Directing research projects. Member 
world Congress of Orientalists, Viena. Author 
of twelve books and thirty four research papers. 
Participated in various national and international 
indological conferences. Reader in Oriya 
language and literature, Government of Orissa. 
for writing 
University level books by the University Grants 
Commission, New Delhi. 
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: COMMENTS 


. "DR. RATH, WITH GREAT PAINS, UNFOLDS THE HISTORY OF 
" SANSKRIT LYRIC POETRY, THAT IN A SPURT FOLLOWED THE 
E GREAT ENTERPRISE OF JAYADEVA WHO DOWERED THE TRADITION 
- RICH WITH LYRIC GIFT AND DEVOTIONAL EFFLORESCENCE. AS 
! AN ANALYSIS OF THE GENRE AND ITS IMITATION THIS WORK 
, REMAINS A PARADIGM OF SCHOLARSHIP WEDED TO MATCHLESS 
; CRITICAL ACCUMEN, IT IS NOT ALONE A SYSTEMATIC STUDY OF 
TN A RICH PHILOSOPHICO-POETIC TRADITION, BUT ALSO A REWARD- 
x ING ENCOUNTER WITH A CULTURE OF PROFOUND SIGNIFICANCE. 
AT THE MACRO-LEVEL COHERENCE IS A STRIKI GLY ORGANIC 
ARTISTRY OF A REFLECTIVE MIND, AT THE MICRO LEVEL IT IS 

— REVEALINGLY ANALYTICAL." 


PROF. P. PRADHAN 
VICE-CHANCELLOR, SRI JAGANNATH SANSKRIT 
UNIVERSITY, PURI. 


4 
j THE IMITATIONS OF GITAGOVINDA HAVE BEEN A HARVEST 
Lt OF POETRY. DR. RATH CAPTURES THE ESSENCE OF A HERITAGE, 


PROF. A. L. THAKUR 
DIRECTOR OF K.P JAYASWAL RESEARCH 
INSTITUTE, PATNA 


A DIRECT RAID ON THE INARTICULATE PAST. A LYRIC 
TRADITION LAID BARE IN ITS ROOTS. 


DR. P, G, LALYE 
PROFESSOR OF SANSKRIT 
OSMANIA UNIVERSITY, HYDERABAD. 
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